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Volume I
Sonata in D major op. 12, No. 1
Sonata in A major op. 12, No. 2
Sonata in E-flat major op. 12, No. 3
Sonata in A minor op. 23
Sonata in F major op. 24 “Spring Sonata”
BA 9014

Volume II 
Sonata in A major op. 30, No. 1
Sonata in C minor op. 30, No. 2
Sonata in G major op. 30, No. 3
Sonata in A major op. 47 “Kreutzer Sonata”
Sonata in G major op. 96
BA 9015

Special Set Price For Both Volumes 
BA 9036

Sonatas in separate editions: 

Sonata in F major op. 24 “Spring Sonata”
BA 10937
To be published in December 2020

Sonata in A major op. 47 “Kreutzer Sonata”
BA 10938
To be published in December 2020

All volumes include an Urtext violin part and 
a performance part with historically informed 
fingering and bowing prepared by Clive Brown.

 The New Bärenreiter
Urtext Edition 

 Sonatas for Pianoforte
and Violin

The new Bärenreiter edition of Beethoven’s  
Violin Sonatas takes a somewhat different editorial 
approach than our usual Urtext. Nineteenth-century  
composers viewed notation quite differently from  
twentieth- and twenty-first-century musicians.  
A considerable amount of information was not  
included in the notation, but merely implied, according  
to well-understood performance conventions – much  
more so than is the case today. Some signs, such as  
staccato marks, had multiple meanings depending 
on their context, and the absence of slurs did not 
necessarily indicate the absence of legato.

Although Beethoven employed performance  
markings much more extensively than many of his 
contemporaries, he still did not mark his scores with 
anything like the care expected of a modern editor. 
Indeed, he often failed to resolve ambiguities in  
copyists’ scores and engravers’ proofs. This edition 
aims to provide more guidance as to the performance 
implications of Beethoven’s notation, both in the 
musical text, through editorial markings and the 
Critical Report, and a Performing Practice 
Commentary. 

The Urtext approach in this edition is specifically 
tailored to provide the most accurate representation 
of Beethoven’s performance expectations possible.  
It clarifies some notational conventions employed  
by Beethoven that went out of use since then and 
were ignored or misunderstood in later editions, 
including the most recent Urtexts.

 

For example, in the first movement of the Sonata  
op. 23, subsequent editors overlooked the use of the  
sign         to indicate the arpeggiation of a chord in the 
violin part (left). This chord would have been executed 
in a manner like this (right).

The Editorial Approach and Discoveries

Performing 
Practice Commentary 
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This is the highest quality of academic scholarship, but it 
is not only that: this edition has enabled me to bring these 
sonatas to life in a way that has not been possible before – 
this is historical research in the service of living and 
breathing music! 
 
Viktoria Mullova

Another discovery is a shorthand notation, which was 
used to notate 

the rhythm                            as  

Beethoven derived this combination of a staccato sign 
with a prolongation dot from C. P. E. Bach’s “Versuch 
über die wahre Art das Clavier zu spielen”. He used it 
as early as his Second Piano Concerto and as late as 
his String Quartet op. 130. In the “Tempo di Minuetto” 
of Sonata op. 30 no. 3, it appears both in Beethoven’s 
autograph and the first edition, however, it never was 
rendered correctly in any subsequent edition:

Our new Bärenreiter edition brings these and other 
forgotten aspects of the notation and interpretation 
of Beethoven’s Violin Sonatas back to light. They are 
not only included in the Urtext score and parts, but 
also explained in the text section “Reading Between 
the Lines of Beethoven’s Notation” and in the detailed 
“Performing Practice Commentary”, available online.

Op. 23, 1st mvt., bar 165

The Bärenreiter 
edition uses 
Beethoven’s notation 
and explains it in the 
annotated violin part 
in a footnote.

Op. 30, No. 3, 2nd mvt., bar 23–24

Violino

Pianoforte

/
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