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Synonymous with the highest authenticity
The BÄRENREITER FACSIMILE seal is
used exclusively for facsimile editions
published by Bärenreiter which
meet the highest demands in both
scholarly and technical terms

The distinguishing features include:

› facsimile in high-quality
›
›

colour printing
attractive cover design
scholarly commentary

George Frideric Handel
Messiah HWV 56
Bärenreiter Facsimile
Johann Sebastian Bach
Mass in B Minor
BWV 232
Facsimile of the autograph
score in the Staatsbibliothek
zu Berlin.
Edited by Christoph Wolff.
Documenta Musicologica
II, 35 (2007).
218 pages of facsimile and
36 pages of introduction
(English/German/Japanese);
Format: 23.5 x 35 cm
Linen-bound with silver
embossing
ISBN 978-3-7618-2194-7
“This facsimile edition is a
model for the presentation
of musical sources, both
in appearance and in
documentation”.
Notes, December 2008

Facsimile of the autograph
score of the British Library,
London. Edited by Donald
Burrows.
Documenta Musicologica
II, 40 (2008).
284 pages of facsimile and
a 48-page introduction
(English/German/Japanese);
Format: 32 x 25.5 cm
half-linen, hardback
ISBN 978-3-7618-2109-1
The British Library and
Barenreiter have joined
forces to make the autograph
score of Messiah available
to a wider public in a
meticulously reproduced,
lavishly published facsimile.
British Library edition
(English text) distributed in
the UK.

Felix Mendelssohn
Bartholdy
A Midsummer Night’s Dream
Overture op. 21
Bärenreiter Facsimile
Facsimile of the autograph
score in the Biblioteka
Jagiellónska, Krakow. Edited
by Friedhelm Krummacher.
Documenta Musicologica
II, 41 (2009).
60 + 12 pages of facsimile
and 40 pages of introduction
(English/German/Japanese);
Format: 34 x 26.5 cm
half-linen, hardback
ISBN 978-3-7618-2116-9
This high-quality facsimile
has been designed for the
bibliophile, vividly bringing
the composer’s handwriting
to life.

Antonín Dvořák
Koncert op. 104 pro violoncello s průvodem orkestru
Concerto op. 104 for
Violoncello and Orchestra
Bärenreiter Facsimile
Facsimile of the autograph
score and the autograph
piano reduction in the
Narodní Muzeum Prague.
With a commentary by
Jan Smaczny.
Documenta Musicologica
II, 43 (2010).
122 + 32 pages of facsimile
and 12 pages introduction
(English/German/Czech);
Format: 37 x 40 cm
half-linen, hardback
ISBN 978-3-7618-1849-7
This exceptional composition
which Dvořák wrote during
his second stay in the USA is
now considered to be one of
the most popular orchestral
works today. The facsimile
includes not only the
complete manuscript score
but also the piano reduction
written by Dvořák himself.
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Ludwig van Beethoven
Symphony No. 9 op. 125
Bärenreiter Facsimile
Facsimile of the autograph
score in the Staatsbibliothek
zu Berlin – Preußischer
Kulturbesitz, the BeethovenHaus Bonn and the
Bibliothèque nationale de
France.
With articles by Lewis
Lockwood, Jonathan Del
Mar and Martina Rebmann
Documenta musicologica
II, 42 (2010).
422 +11 pages of facsimile
and 40 pages introduction
(English/German/Japanese)
Format: 37 x 40 cm
half-linen, hardback
ISBN 978-3-7618-2169-5

“I fear the opera will be
banned – if the whole work
is not parodied through bad
performance: only mediocre
performances can save me!
Thoroughly good ones will
surely drive people crazy.”
Richard Wagner

While working on the score to Tristan
und Isolde, Richard Wagner expressed
his excitement and elation about his
new musical drama. Indeed, the radical
originality of the work proved to be
both unique and forward-looking:
Over 150 years ago it signified the
“dawn” of the modern era and to this
day it has not lost any of its fascination.
Throughout his life, Richard Wagner
was proud of his even handwriting.

He constantly strove to produce
manuscripts of a high calligraphic
standard. The Tristan manuscript is
also clearly written. More so than in
his other scores however, traces of
his working process are evident. It is
precisely this aspect of the autograph
that makes it fascinating. Reading it,
one is witness to Wagner’s highlyconcentrated, powerful and relentless
writing. This manuscript is in every
possible way unparalleled reflecting
individuality and uniqueness.

In time for the 200th anniversary of
Wagner’s birth in 2013, this great work
will be published as a BÄRENREITER
FACSIMILE in cooperation with the
National Archive of the RichardWagner-Stiftung Bayreuth. In addition
to the complete score, the edition
includes the autograph concert ending
of the Vorspiel as well as three pages
that Wagner rejected while composing
and later used for sketches.

Portrait of Richard Wagner
by Caesar Willich (1862)

Ulrich Konrad, the renowned musicologist
describes the genesis and performance
history of the work in his comprehensive
commentary. He also details the physical
appearance and condition of the
autograph as well as giving an insight
into the musical language of Wagner.

Facsimile of the autograph score
from the National Archive of the
Richard-Wagner-Stiftung Bayreuth
With a commentary by Ulrich Konrad
Documenta musicologica II, 45
354 + 17 pages of facsimile and
approx. 10 pages commentary
in each language (Eng/Ger)
Format: 29.5 x 41cm
Half-leather binding
ISBN 978-3-7618-2270-8

