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New Issue Title

Johannes Brahms

Johannes Brahms: 

The Works for one 
Instrument and Piano

Johannes Brahms’ compositions for one instrument and piano have 
been standards in chamber music literature ever since their inception. 
These works were written with specific performers in mind and 
Brahms worked closely with them when refining the final texts. 
Nevertheless, we rarely approach the music taking into consideration 
the possibilities of the instruments for which Brahms wrote or the 
performing practices of the individual players who first performed 
these compositions, including Brahms himself.
 

Vl: The harmonic is marked in all editions before 1933 except in that of Auer (who provides no fingering here, implying performance 
in 1st position, with an open D string in b. 2) and Schultze-Biesantz (performance in 3rd position with 1 on d``); Flesch suggests 1 on d`` 
with the harmonic as a bracketed option; Telmányi marks the harmonic (and an open D string in b. 2) but did not use these fingerings 
in his recording. Among recorded violinists, Szigeti (in his 1951 recording) employed the harmonic here and elsewhere, where other 
recorded violinists use stopped notes. In A Modern School for the Violin (London, 1909) August Wilhelmj and James Brown explain: 
‘The student cannot too soon learn that a harmonic note, when once set in vibration, will (provided the bowing remains smooth and 
free from sudden changes of pressure) continue to sound for some little time after the finger has been removed from the string. The 
importance of this fact will be realised when practising passages [...] which contain a fourth finger octave harmonic, immediately 
succeeded by a stopped note one second below. In such passages the finger must on no account slide from the harmonic to the 
next note, but must actually leave the string, and then without hurry, find, and drop firmly into, its new place on the string.’ (Book 
2a, p. viii) Whether this practice was universal, or whether, as in the case of larger intervals (see 5 below), a slide might sometimes 
also have been made on tones and semitones is unclear. 

Excerpts from:
Brahms, Sonata 
in G major 
for Violin and Piano 
op. 78 · BA 9431
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Johannes Brahms

Bärenreiter’s pioneering new scholarly-critical editions 
of Brahms’ works for one instrument and piano 
are edited by a team of musicologists who are also 
performers. They offer today’s musicians not just a 
reliable musical text based on all known sources, but
also a comprehensive approach to the works, which 
aims to place them in their historical context and to 
elucidate the complex of meanings that the composer 
wished his notation to convey to performers. 

In addition to the musical text these editions offer 
an informative Introduction laying out the genesis, 
publication history and reception of the works. 
At the same time there is a complete list of the 
sources, an explanation of the editorial procedures 
and a Critical Commentary. Also, each volume 
contains a detailed discussion of specific performing 
practice issues raised by individual works. 

An integral part of Bärenreiter’s Brahms publication 
complex is a text booklet which approaches general 
performance practice issues of the 19th century with 
regard to e.g. tempo, rubato, rhythmic flexibility and 
articulation. Furthermore musicians will find valuable 
information concerning vibrato, portamento and 
bowing. Last but not least characteristics of Brahms’ 
own piano playing as well as that of his circle and 
contemporaries are discussed. 

The violin and viola sonata editions come not only 
with an Urtext part freed from all editorial 
emendations, but also with an additional part 
including fingering and bowing based on the practices 
of Joseph Joachim and his colleagues. These markings 
especially draw on publications of the sonatas edited 
by Joachim’s pupils Leopold Auer and Ossip Schnirlin 
as well as those by Brahms’ associate Franz Kneisel. 

The New
Urtext Editions

A similar approach has been used for the violoncello 
sonatas, drawing on performance markings by Robert 
Hausmann (for whom Brahms wrote the Sonata in 
F major), Hugo Becker, with whom Brahms performed it, 
and Julius Klengel who was also close to his circle.
 
Bärenreiter’s new Brahms complex also importantly 
brings two neglected works back into the player’s hands, 
namely the splendid versions of the op. 120 sonatas, 
originally written for viola or clarinet and piano. Brahms’ 
arrangements for violin and piano unaccountably 
disappeared from the standard repertoire early in the 20th 
century. In these versions Brahms did not simply adjust 
the solo part for the violin, he made many alterations to 
the piano part, casting thought-provoking light on the 
clarinet and viola versions.
 
•	 A	pioneering	set	of	Urtext	editions

•	 String	editions	include	an	Urtext	solo	part	and	a	second	
	 part	with	fingering	as	well	as	performance	markings

•	 Each	edition	offers	a	preface	on	performance	
	 practice	aspects	pertaining	to	the	respective	works

•	 A	separate	text	booklet	includes	pioneering	texts	
	 on	general	issues	of	performance	practice	in	the	
	 19th	century	as	well	as	on	specific	issues	with	regard	
	 to	Johannes	Brahms’	chamber	music

Kate Bennett Wadsworth
© Emily Ding

© Clive Brown Neal Peres Da Costa
© Keith Saunders
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Brahms in Bärenreiter Urtext Editions:
The Works for one Instrument and Piano

Johannes Brahms

BA 9429

BA 9430

BA 9431

BA 9432

BA 9433

BA 10906

BA 10908

BA 10911

Sonata in E minor
for Violoncello and Piano op. 38
Edited by Clive Brown, Neal Peres 
Da Costa and Kate Bennett Wadsworth
With an Urtext solo part as well as a second 
part with performance markings
BA 9429 * ·  approx. € 12.95 

Sonata in F major
for Violoncello and Piano op. 99
Edited by Clive Brown, Neal Peres 
Da Costa and Kate Bennett Wadsworth
With an Urtext solo part as well as a second 
part with performance markings
BA 9430 * ·  approx. € 12.50

Sonata in G major
for Violin and Piano op. 78
Edited by Clive Brown and 
Neal Peres Da Costa
With an Urtext solo part as well as a second 
part with performance markings
BA 9431 * ·  approx. € 12.50

Sonata in A major
for Violin and Piano op. 100
Edited by Clive Brown and 
Neal Peres Da Costa
With an Urtext solo part as well as a second 
part with performance markings
BA 9432 * ·  approx. € 11.50

Sonata in D minor
for Violin and Piano op. 108
Edited by Clive Brown and 
Neal Peres Da Costa
With an Urtext solo part as well as a second 
part with performance markings
BA 9433 * ·  approx. € 11.50

Sonatas for Violin and Piano 
arranged by J. Brahms 
after op. 120
Sonata in F minor, Sonata in E-flat major
Edited by Clive Brown and Neal Peres Da Costa
With an Urtext solo part as well as a second 
part with performance markings
BA 10911 * ·  approx. € 24.95

Scherzo in C minor 
from the FAE-Sonata WoO postum 
for Violin and Piano
Edited by Clive Brown and Neal Peres Da Costa
With an Urtext solo part as well as a second 
part with performance markings
BA 10908 * ·  approx. € 10.50

Sonatas for Viola and Piano op. 120
Sonata in F minor, Sonata in E-flat major
Edited by Clive Brown and Neal Peres Da Costa
With an Urtext solo part as well as a second 
part with performance markings.
BA 10907 * ·  approx. € 21.50

Sonatas for Clarinet and Piano 
op. 120
Sonata in F minor, Sonata in E-flat major
Edited by Clive Brown and Neal Peres Da Costa
BA 10906 * ·  approx. € 19.50

C. Brown, N. Peres Da Costa, 
K. Bennett Wadsworth
Performing Practices in Johannes Brahms’ 
Chamber Music
Text booklet in English / German  
BA 9600 * ·  approx. € 14.95

To appear in April 2015

BA 10907

* New Issue Title
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Strings

A standard work 
for violinists 

Otakar	Ševčík:
Changing	Positions	and
Preparatory	Scale	Studies
op.	8

Edited by Jaroslav Foltýn
BA 9557  ·  approx. € 7.50

To appear in March 2015

9 790260 107274

ISMN 979-0-2601-0727-4

Ševčík’s œuvre covers every area of violin technique, from the 
elementary level to special exercises on individual technical problems 
all the way to analytical studies of the best-known violin concertos. 
One of his most important pedagogical works is his opus 8, written 
between 1892 and 1895. 

This volume of exercises is devoted to changes of position and 
preparatory studies for scales over three octaves (in 3rds, 6ths, 
octaves and 10ths). Our new edition is based essentially on the 
original print, issued in the early 20th century, and on sources from 
Ševčík’s posthumous papers. The editor, Jaroslav Foltýn, is professor 
of violin at Prague Conservatory, a position once held by Ševčík 
himself.

•	 A	fundamental	pedagogical	work	from	a	superb	violin	teacher

•	 With	methodological	notes	by	the	editor	(Cz/Eng/Ger)

•	 Moderate	level	of	difficulty

Already published:
Otakar Ševčík
School of Violin Technique op. 1
Book 1: BA 9552  ·  € 7.50
Book 2: BA 9553  ·  € 7.50
Book 3: BA 9554  ·  € 7.50
Book 4: BA 9555  ·  € 7.50

School of Bowing Technique op. 2
Book 1: BA 9591  ·  € 9.95
Book 2: BA 9592  ·  € 9.95
Book 3: BA 9593  ·  € 9.95

New Issue Title
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Strings

Sassmannshaus	
Violin	Recital	Album

First	Position
Volume	1

for Violin and Piano
or two Violins

Editors:	Melissa	Lusk,	
Christoph	Sassmannshaus	
and	Kurt	Sassmannshaus

Score and part, plus additional 
violin part for duet version
BA 9668  ·  approx. € 14.95

To appear in April 2015

New recital pieces 
for ‘Sassmannshaus’

These two collections give young students and teachers a rich 
selection of recital pieces, either to complement the Sassmannshaus 
Early Start on the Violin method or to play independently from it. 
As all the pieces are written entirely in first position, they can be 
used after just a few months of lessons. 

The piano part may be played by the teacher or an advanced student. 
As an alternative, the accompaniment can be played by a second violin.

All the pieces are available in exemplary recordings on YouTube. 

From the contents of Volumes 1 and 2:
Nursery rhymes, folksongs but also less well-known gems, as well as 
original pieces by the editors, all precisely tailored to meet the needs 
of young students. 

9 790006 559565

ISMN 979-0-006-55956-5

New Issue Title
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Strings

•	 New	recital	pieces	for	the	tried	and	trusted	Sassmannshaus	

	 violin	method

•	 All	pieces	written	in	first	position

•	 With	a	second	violin	part	for	duet	performance

•	 Available	in	freely	accessible	recordings	on	YouTube

Kurt	Sassmannshaus, the editor of a great many string editions in the 
Bärenreiter catalogue, continues the tradition founded by his father 
Egon Sassmannshaus in the Early Start string methods. He developed 
these two new editions together with his wife Melissa Lusk and his 
son Christoph Sassmannshaus.

Similar editions are in preparation for the cello. 

Sassmannshaus	
Violin	Recital	Album
First	Position
Volume	2

for Violin and Piano 
or two Violins

Editors:	Melissa	Lusk,	
Christoph	Sassmannshaus	
and	Kurt	Sassmannshaus
Score and part, plus additional 
violin part for duet version
BA 9669  ·  approx. € 16.95

To appear in April 2015

9 790006 559572

ISMN 979-0-006-55957-2

© Kurt SassmannshausNew Issue Title
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Strings

Johann	Sebastian	Bach:
Air	

from	the	Orchestral	Suite	
BWV	1068

Arranged	for	violin	solo
by	Roman	Kim

BA 5140  ·  approx. € 6.95

To appear in April 2015

The famous Air from Bach’s Orchestral Suite BWV 1068 has 
undergone a great many arrangements, but until now no one has 
ventured to produce a contrapuntal version for unaccompanied violin. 

Roman Kim hit on this brilliant idea and came up with an arrangement, 
creating a YouTube hit with his own recording of it.

•	 A	bravura	piece	for	solo	violin

•	 A	challenge	for	every	dedicated	violinist

The arranger
Roman	Kim is a well-known violinist of the younger generation who 
became a cult figure on the internet before triumphing in the concert 
hall. His appearances in Germany, Spain, Italy and Israel have left 
audiences spellbound by his breath taking virtuosity and boundless 
energy (www.romankim.de).

Arranged by violin 
virtuoso Roman Kim
 

9 790006 558551

ISMN 979-0-006-55855-1

New Issue Title



11   New Publications 1/2015  ·  The Programme  

New Issue Title

Strings

Antonín	Dvořák:	
Romance	in	F	minor	for	
Violin	and	Piano	op.	11

BÄRENREITER URTEXT

Edited by Jonáš Hájek
BA 9571  ·  approx. € 11.95 
(replaces H 1511) 

To appear in May 2015

Originally written for violin and orchestra between 1873 and 1877, 
Dvořák’s Romance immediately followed his String Quartet in 
F minor (1873) and draws on the theme from its slow movement. 
He probably wrote the Romance for his friend, the violin virtuoso 
František Ondříček, who later premiered Dvořák’s Violin Concerto 
in 1883. 

Our edition is the first to avail itself of the recently rediscovered 
autograph of Dvořák’s own version for violin and piano. Compared 
to the well-known piano reduction by Josef Zubatý, it differs from 
the orchestral version in several important respects and is also 
one bar shorter. Our new edition, containing the composer’s more 
authentic version, can nevertheless also serve as a piano reduction 
to the orchestral version.

•	 First	edition	of	the	piano	version	based	on	Dvořák’s	autograph

•	 Foreword	by	David	R.	Beveridge	(Cz/Eng/Ger)	

•	 Critical	Commentary	(Eng)	by	the	editor	

First ever publication 
based on the autograph

9 790260 107236

ISMN 979-0-2601-0723-6
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Strings

Josef	Suk:
String	Quartet	No.	2

op.	31

BÄRENREITER URTEXT
Edited by Zdeněk Nouza

BA 9536  Parts  ·  approx. € 29.50
To appear in March 2015

TP 536  Study score  ·  approx. € 23.50
To appear in March 2015

The single-movement String Quartet No. 2 by Josef Suk (1874–1935) 
was written at the height of his compositional powers. Completed 
in Křečovice in May 1911, this demanding work, with its complex 
harmonies and motivic structure, seemed avant-garde for its day: 
the Berlin premiere of November 1912 was accompanied by protests 
from the audience.

Now Zdeněk Nouza has edited the first scholarly-critical edition 
of this piece. The principal source is the first edition in full score, 
published by Simrock in Berlin. But Nouza has also consulted the 
printed parts (containing additions of great interest to performers) 
as well as the engraver’s copy used for the printed score (with 
autograph corrections from the composer) and additional sources 
such as sketches. 

•	 First	Urtext	edition

•	 Foreword	(Cz/Ger/Eng)	and	Critical	Commentary	(Eng)	

	 by	the	editor

First scholarly-critical 
edition

9 790260 105522

ISMN 979-0-2601-0552-2

BA 9536

9 790260 105515

ISMN 979-0-2601-0551-5

TP 536

New Issue Title
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Harpsichord

FranÇois	Couperin:
Pièces	de	clavecin
Premier	livre

BÄRENREITER URTEXT

Edited by Denis Herlin
With notes on performance practice
BA 10844  ·  approx. € 46.95

To appear in June 2015

The high point of French 
clavecin music

9 790006 505616

ISMN 979-0-006-50561-6

NB	am	21.10.	beim	Lektor	angefordert
The original edition of the first volume of Couperin’s Pièces de clavecin 
(1713), supervised by the composer himself, is noteworthy for its 
extraordinary notational precision. It contains exacting performance 
instructions, for which Couperin created his own symbols. This new 
Urtext edition in a modern engraving retains the essential features of 
the original print, such as the distinction between curved ties and 
straight legato slurs, thereby giving today’s players fascinating insights 
into the special sound of this music. 

The editor has, for the first time, closely analysed the various proofs of 
the original edition, some of which he discovered himself. He lists these 
alternative readings in the Critical Commentary. The edition also 
presents conflicting versions of several pieces as well as an anonymous 
work possibly attributable to Couperin. A detailed Foreword, notes on 
period performance practice and facsimile illustrations round off  this 
edition, making it indispensable to all admirers and performers of French 
clavecin music.

•	 First	evaluation	of	an	extensive	number	of	sources

•	 With	Couperin’s	original	expression	marks

•	 Contains	optimum	page	turns

•	 Notes	on	performance	practice,	detailed	trilingual	Foreword	

	 (Fr/Eng/Ger)	and	a	Critical	Commentary	(Eng)

Excerpt from: Couperin, Pièces de clavecin · BA 10844



New Publications 1/2015  ·  The Programme    14  

New Issue Title

Piano

Ludwig van Beethoven:
Sonata in E-flat major 

op. 27 no. 1 
Sonata in C-sharp minor 

op. 27 no. 2 
(“Moonlight Sonata”) 

for Pianoforte

BÄRENREITER URTEXT

Edited by Jonathan Del Mar
With an introduction by Misha Donat 

and notes on performance practice 
by Jonathan Del Mar and 

Misha Donat 
BA 10853  ·  approx. € 11.50

To appear in March 2015

At the dawn of the 19th century Beethoven struck out on new paths with 
his two opus 27 sonatas, each of which he called a ‘sonata quasi una 
fantasia’. Both of them, in particular Sonata no. 2 which was later 
nicknamed the ‘Moonlight Sonata’, were destined for immortality. 
Jonathan Del Mar, second to none in his knowledge of Beethoven’s 
music, has obtained new readings in this fastidious scholarly-critical 
edition of these well-known pieces. Spacious engraving and practical 
page turns ensure optimum pleasure for every pianist. A meticulously 
compiled Critical Commentary provides information on alternative 
readings and editorial decisions.

•	 Scholarly-critical	performance	edition	at	the	cutting	edge	of	
	 scholarship
•	 Informative	Introduction	and	notes	on	period	performance	
	 practice	(Ger/Eng)

•	 Detailed	Critical	Commentary	(Eng)

Already published:
Ludwig van Beethoven
Grande Sonate pathétique in C minor op. 13 BA 10851  ·  € 5.95
Sonata in F minor op. 57 (“Appassionata”) BA 10852  ·  € 7.95

Beethoven sonatas in 
Bärenreiter Urtext editions

9 790006 557998

ISMN 979-0-006-55799-8
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Piano

New discoveries in 
performance practice

Ludwig	van	Beethoven:
Concerto	No.	5	in	E-flat	
major	for	Pianoforte	
and	Orchestra	op.	73

BÄRENREITER URTEXT
Edited by Jonathan Del Mar 

Score
BA 9025  ·  approx. € 43.95 

Piano reduction
BA 9025-90  ·  approx. € 24.95

Critical Commentary (Eng)
BA 9025-40  ·  approx. € 39.95

Wind set
BA 9025-65  ·  approx. € 59.00

Violin I BA 9025-74  ·  approx. € 4.95
Violin II BA 9025-75  ·  approx. € 4.95
Viola BA 9025-79  ·  approx. € 4.95
Violoncello / Double bass
BA 9025-82  ·  approx. € 4.95

To appear in April 20159 790006 559091

ISMN 979-0-006-55909-1

Piano reduction BA 9025-90 Score BA 9025

9 790006 559084

ISMN 979-0-006-55908-4

Beethoven’s fifth and final piano concerto is at the same time the 
culmination of his efforts in this genre and a reflection of all his 
artistic skill and expertise. The surviving manuscripts provide a clear 
insight into his working methods and his intentions regarding the 
work’s performance. 

The editor, Jonathan Del Mar, has closely scrutinised the autograph 
solo piano part and reproduced Beethoven’s sophisticated performance 
instructions for the first time in a modern edition. Among other 
things, this has special repercussions for the left-hand figured bass 
line of the piano part during the tutti passages. 

As with the Piano Concertos Nos. 1 to 4, the piano reduction appears 
with a separate solo part containing all the information needed by 
the soloist to conduct the ensemble from the piano.  

•	 Many	wholly	new	corrections	in	the	solo	and	orchestral	parts

•	 Piano	reduction	with	a	separate	solo	part,	as	was	customary	in	

	 Beethoven’s	day

•	 With	Beethoven’s	continuo	figures	for	the	first	time	in	a	modern	

	 edition		

		

New Issue Title New Issue Title
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Franz	Schubert:
Sonata	in	C	minor	

for	Piano	D	958

BÄRENREITER URTEXT 

Edited by Walburga Litschauer
With notes on performance practice 

by Mario Aschauer
BA 10869  ·  approx. € 15.50

To appear in March 2015

This new edition replaces
our existing edition BA 5632.

Schubert’s great sonata 
newly engraved

9 790006 521081

ISMN 979-0-006-52108-1

Schubert’s great C minor Sonata D 958 was composed in 1828 just a 
few months before his death, along with the late sonatas in A major 
(D 959) and B-flat major (D 960). Conceived as a triptych, they 
constitute his musical testament to the piano sonata genre.

This scholarly-critical edition by Walburga Litschauer is based on the 
New Schubert Edition and presents this masterpiece in a spacious 
new engraving. Notes on performance practice, especially on pedalling,
and Schubert’s distinctive manner of writing accents, form a Foreword 
to the work. Rounding off the edition is a Critical Commentary which 
presents alternative readings of interest to performers. Schubert’s 
drafts for all four movements of the sonata can be accessed on 
Bärenreiter’s website.

•	 Newly	engraved	scholarly-critical	performing	edition

•	 Detailed	notes	on	performance	practice	(Ger/Eng)

•	 Practical	page	turns

•	 Access	to	Schubert’s	drafts	at	www.baerenreiter.com

•	 New	Foreword	(Ger/Eng)	and	Critical	Commentary	(Eng)

Piano
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Already published 
in new engravings:

Franz Schubert
Late Piano Pieces 
BA 9634  ·  € 10.25

Moments Musicaux op. 94 D 780
BA 9647  ·  € 8.50

Impromptus op. 90 D 899 
BA 9648  ·  € 10.95

Sonata in A major D 959 
BA 10861  ·  € 11.95

Sonata in B-flat major D 960 
BA 10860  ·  € 10.95

Fantasies 
BA 10862  ·  € 17.95

Fantasy in C major “Wanderer 
Fantasy” op. 15 D 760      
BA 10870  ·  € 8.95

These new editions contain practical page turns and a discussion 
on performance practice by Mario Aschauer. 

•	 Based	on	the	New Schubert Edition

•	 Scholarly-critical	performance	editions	in	a	spacious	new	engraving	

•	 Notes	on	performance	practice	(Ger/Eng)

•	 Access	to	Schubert’s	drafts	at	www.baerenreiter.com	

Piano
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New Issue Title

Maurice	Ravel:
Valses	nobles	

et	sentimentales	
for	Piano

BÄRENREITER URTEXT

Edited by Nicolas Southon
With notes on performance and 
fingering by Alexandre Tharaud

BA 10826  ·  approx. € 15.50

To appear in May 2015

No distribution rights for 
France and Spain.

Ravel’s Valses nobles et sentimentales created a stir when they were 
anonymously premiered in Paris’s Société nationale indépendante 
in 1911: many listeners thought they were by Satie, or even Kodály!

For our new Urtext edition of this work, the famed musicologist 
Nicolas Southon, a co-editor of the Œuvres Complètes de Gabriel 
Fauré, has examined a large body of sources to present a musical 
text with many new readings. 

The edition contains fingering and performance notes by the 
French pianist Alexandre Tharaud, one of today’s leading 
interpreters of Ravel’s music. Commentaries by pianists closely 
associated with Ravel, such as Lucian Garban, Vlado Perlemuter, 
Robert Casadesus and Jacques Février are also included.

•	 Detailed	trilingual	preface	(Fr/Eng/Ger)	and	

	 Critical	Commentary	(Eng)

•	 Optimum	page	turns

•	 Includes	a	glossary	(Fr/Ger/Eng)

New readings

9 790006 525867

ISMN 979-0-006-52586-7

Piano
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New Issue Title

”The Well-Tempered Clavier is the Old Testament, 
Beethoven's sonatas the New. We must believe 
in both.”   Hans von Bülow

Johann Sebastian Bach
The Well-Tempered 
Clavier
Part I · BWV 846–869

Facsimile of the autograph manuscript 
in the Staatsbibliothek zu Berlin – 
Preussischer Kulturbesitz

With a Commentary by 
Christoph Wolff and Martina Rebmann 
Documenta musicologica II/50
approx. 90 pages of facsimile and 
approx. 30 pages of Commentary (Eng/Ger) 
Half-leather binding
BVK 2368  ·  approx. € 275.00 

To appear in June 2015

The preludes and fugues of The Well-Tempered Clavier embrace an entire 
cosmos of compositional devices and musical characters – the ne plus 
ultra of ‘unity through diversity’. Here Bach not only presented the sum 
total of keyboard artistry in his day but foresaw its future evolution. 
His treatment of the keys marked a turning point in music history.

The autograph score, originally a fair copy, contains later revisions and 
alterations reflecting the composer at work. This new facsimile edition 
presents the manuscript in high-quality four-colour reproduction. Bach 
authority Christoph Wolff provides a Commentary to the work’s genesis 
and the characteristics of Bach’s handwriting. Martina Rebmann 
(Staatsbibliothek zu Berlin) describes the subsequent history of the 
autograph.

  

The seal is used exclusively for facsimile editions published by Bärenreiter 
which meet the highest demands in both scholarly and technical terms.

The distinguishing features include:
•	 A facsimile in high-quality colour printing
•	 Scholarly commentary
•	 Attractive cover design
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New Issue Title

Organ

Easy arrangements 
for organ

An	Easy	Handel	
Organ	Album

Arrangements for Organ

Edited by Daniel Moult
BA 11213  ·  approx. € 16.95

To appear in June 2015

9 790006 558612

ISMN 979-0-006-55861-2

The Easy Handel Organ Album presents a wide overview of the 
composer’s sacred and secular works, forming an ideal basis for 
lessons and for introducing Baroque organ music. 

This selection comprises easy to moderately difficult Handel pieces 
for semi-professional church musicians and organists. All the pieces 
are also suitable for performance on smaller instruments. 

•	 Ideal	for	semi-professional	church	musicians	and	organists	

•	 Collection	of	easy	to	moderately	difficult	organ	arrangements

•	 Also	playable	on	smaller	instruments

•	 Suitable	for	teaching	purposes

Contents
From Music for the Royal Fireworks: Grave, Allegro, two minuets /
From the Water Music: Air, Alla Hornpipe, Minuet, Coro / From Berenice: 
Minuet / From Serse: Largo / Further movements from Judas 
Maccabaeus and Messiah / Movements from Organ Concerto op. 4 no. 6 
(arranged for solo organ by John Walsh) / From Six Fugues or 
Voluntaries: Fuga VI

Already published:

Enjoy the Organ 1
BA 11207  ·  € 13.95

Enjoy the Organ 2
BA 11208  ·  € 13.95

An Easy Bach Organ Album 
BA 11212  ·  € 16.95
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New Issue Title

Organ

Wide range of styles

ORGAN	EVENTS
Concert	Organ	Music	
from	five	Centuries	

Originals and Arrangements
Edited by Martin Weyer
BA 11220  ·  approx. € 25.95 

To appear in April 2015

9 790006 523672

ISMN 979-0-006-52367-2

Conceived by Martin Weyer, this edition ranges in style from 
17th century Portuguese organ music to French and American works 
of the 19th century. It also contains a selection of German organ music 
including lesser-known works by Bach and other pieces from Robert 
Schumann to Ernst Pepping. 

In addition to the original compositions, organ arrangements have 
also been included. A detailed Foreword offers information on the 
music-historical context of each work and suggestions for its 
performance. 

•	 Original	pieces	and	attractive	arrangements	for	organ	

•	 Easy	to	moderately	difficult	concert	music	for	organ

•	 Includes	a	broad	range	of	styles	

From the contents
Braga, Batalha sexti toni / Bach, Concerto in F major after Vivaldi 
(BWV 978) and six organ chorales (transposed to keys of the 
Lutheran hymnal) / Hoyer, Fughetta no. 2 in C major from op. 62 / 
Arnold Mendelssohn, Partita ‘Wir Christenleut’ from op. 104 / 
Pepping, from Bohemian Organ Book II: Christus, der uns selig macht / 
Degen, two preludes from the Oberrheinisches Orgelbuch / 
Micheelsen, Toccata from Holstein Little Organ Book / Weaver, 
Scherzino ‘The Squirrel’/ Yon, Humoresque / Rogers, Toccatina / 
Parker, Risoluto, op. 68 no. 1 / Rogers, Carillon (finale from 
Sonatina in D major)

Already published:

Sonntagsorgel I
BA 9287  ·  € 10.00

Sonntagsorgel II
BA 9288  ·  € 10.00

Sonntagsorgel III
BA 11206  ·  € 10.00
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New Issue Title

New Urtext edition

Girolamo	Frescobaldi:
Organ	and	Keyboard	Works

Volume	II:
Il	Primo	Libro	di	Capricci	

fatti	sopra	diversi	
Soggetti,	et	Arie	

(Rome:	Soldi,	1624)

BÄRENREITER URTEXT

Edited by Christopher Stembridge 
with the assistance of Kenneth Gilbert

BA 8413  ·  approx. € 49.95

To appear in June 2015

9 790006 506231

ISMN 979-0-006-50623-1

Organ

Girolamo Frescobaldi’s music profoundly influenced such composers 
as Froberger, Buxtehude, Johann Sebastian Bach and Muffat. 
The well-known Pidoux edition is now joined by Bärenreiter’s definitive 
new Urtext edition in six volumes. It offers professional musicians, 
musicologists and music lovers an unrivalled musical text that satisfies 
the needs of performers while providing a full account of the works’ 
genesis and surviving sources.
Each volume in this new edition features a detailed Foreword on the 
genesis of the works, the situation regarding sources, performance 
practice as well as the editorial method employed. A Critical 
Commentary rounds off each volume.
 
•	 Definitive	Urtext	edition	in	six	volumes
•	 At	the	cutting	edge	of	musical	scholarship
•	 Detailed	Foreword,	Critical	Commentary	and	list	of	sources	(Ger/Eng)
 
Already published:
Girolamo Frescobaldi, Organ and Keyboard Works 
Volume I.1 BA 8411  ·  € 51.oo
Volume I.2 BA 8412  ·  € 51.00
Volume III BA 8414  ·  € 39.95
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New Issue Title

Organ

Definitive complete 
edition

Each volume in this complete edition of Froberger’s works is 
published in German and English with a Critical Commentary as 
well as a detailed Foreword with sections on the edition’s scope 
and subdivisions, the editorial method and performance practice. 
Also notes on contemporary instruments, ornamentation as well 
as details on Froberger’s biography are included.
Volume V.2 (like volume V.1) contains the musical text from the 
anonymous 17th century transcription returned to the Berlin 
Sing-Akademie from Kiev in 2001. It is divided into works of 
definitive authenticity, new readings, and two appendices 
containing works of doubtful authenticity and spurious 
arrangements. 

•	 Definitive	Urtext	complete	edition

•	 Reflecting	the	latest	in	musicological	research	

•	 Detailed	explanatory	notes	(Ger/Eng)		

Johann	Jacob	Froberger:
New	Edition	
of	the	Complete	Works

Volume	V.2:	Keyboard	
and	Organ	Works	
from	Copied	Sources
Polyphonic	Works

BÄRENREITER URTEXT
Edited by Siegbert Rampe
BA 9212  ·  € 49.95
Already published

9 790006 521128

ISMN 979-0-006-52112-8

Already published:
New Edition of the Complete Works
Volume I: BA 8063  ·  € 42.95
Volume II: BA 8064  ·  € 44.95
Volume III.1: BA 8065  ·  € 56.00
Volume III.2: BA 8435  ·  € 48.50
Volume IV.1: BA 8066  ·  € 56.00
Volume IV.2:  BA 8434  ·  € 54.00

Volume V.1 : BA 9211  ·  € 47.95
Volume VI.1: BA 9213  ·  € 41.50
Volume VI.2: BA 9269  ·  € 41.50

New Issue Title
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New Issue Title

Organ

Keyboard fireworks 

As early as 1743, while Handel was still alive, Francesco Geminiani 
produced an arrangement of the Water Music for keyboard instruments, 
thereby making it possible to perform this popular work in domestic 
surroundings. Then, presumably in 1749, an unknown musician 
arranged the Music for the Royal Fireworks for transverse flute or violin 
and harpsichord. In addition to these two contemporary versions, this 
edition also contains an arrangement by the editor for harpsichord or 
organ, based on the first edition. Though both early sources explicitly 
mention a harpsichord, the arrangements can also be performed 
effectively note-for-note on the organ. 

As the surviving anonymous version merely places a solo part and a 
figured bass on a two-stave system, our edition is accompanied by 
performance material with one part each for transverse flute/oboe/
violin and violoncello/double bass, plus a figured bass realisation.

•	 Musical	text	with	arrangements	by	two	Handel	contemporaries	

	 as	well	as	the	editor’s	own	arrangement	for	harpsichord	or	organ

•	 All	editorial	additions	are	clearly	marked

•	 Equally	effective	when	performed	note-for-note	on	the	organ

George	Frideric	Handel:
Water	Music	

HWV	348–350
Arranged for harpsichord or organ

by Francesco Geminiani (1743)

Music	for	the	Royal	
Fireworks	HWV	351

Based on the first edition (approx. 1749) 
Arranged for harpsichord or organ

by Siegbert Rampe

Music	for	the	Royal	
Fireworks	HWV	351

Original edition of an anonymous 
arrangement for transverse flute/oboe/ 

violin and harpsichord/basso continuo 
(London, approx. 1749)

Score with enclosed parts

Edited by Siegbert Rampe
BA 9254  ·  approx. € 34.95

To appear in March 2015

9 790006 559350

ISMN 979-0-006-55935-0

New Issue Title
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New Issue Title

Complete Editions

New publications up to December 2014

Johann Sebastian Bach
New Bach Edition – Revised Edition (NBArev)
Volume 3: Chamber Music with Violin
Edited by Peter Wollny
BA 5937-01

Christoph Willibald Gluck
Complete Works
Series III, Volume 3: Demofoonte
Edited by Tanja Gölz
BA 5812-01

George Frideric Handel
Halle Handel Edition, Series I, Volume 27 
(Part Volumes 1 and 2)
Solomon
Edited by Hans Dieter Clausen
BA 10709-01

Johann Pachelbel
Complete Vocal Works
Volume 3: Ingressus II
Edited by Katharina Larissa Paech
BA 10553-01

Jean-Philippe Rameau
Opera omnia, Series IV, Volume 14
Les Fêtes de l’Hymen et de l‘Amour
Edited by Thomas Soury
BA 8858

Georg Philipp Telemann
Musical Works, Volume 64
Pastorelle en musique or Musikalisches Hirtenspiel
Edited by Christin Wollmann
BA 7814-01

Georg Philipp Telemann
Musical Works, Volume 59
Twelve Oratorios from one Year 
after texts by Tobias Heinrich Schubart
Edited by Christoph Stockmeyer
BA 7804-01

Gioachino Rossini
Works (Part Volumes a and b), Volume 5
Le comte Ory
Edited by Damien Colas
BA 10508-01
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New Issue Title

Christmas	Hits	
for	two	Flutes

Arranged by Martin Pohl-Hesse
BA 10634  ·  € 10.95 

(replaces BA 7410)

Already published

No other season of the year can rival Advent and the pre-Christmas 
season for music-making, whether in school, with friends or in the 
family. This edition contains Christmas hits from the German, English 
and French traditions, arranged for two flutes. 
The duet version always appears on the left-hand page of the edition. 
On the right is the carol, underlaid with the words for every stanza 
and printed with simple guitar chords. 

•	 Familiar	carols	

•	 From	the	German,	English	and	French	traditions

•	 Ideal	for	music-making	at	home

•	 Enlivens	music	lessons	in	the	run-up	to	Christmas	

Contents 
O du fröhliche / We Wish You a Merry Christmas / Entre le bœuf et l’âne 
gris / What Child Is This? / Silent Night, Holy Night / God Rest You 
Merry Gentlemen / O Come, All Ye Faithful / Joy to the World / 
Il est né le divin Enfant! / Hark! The Herald Angels Sing / 
Les anges dans nos campagnes / O Tannenbaum / Jingle Bells

Music for Christmas

9 790006 559671

ISMN 979-0-006-55967-1
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New Issue Title

Tango	&	Co	
for	Accordion

Arranged by Cordula Sauter
BA 10617  ·  approx. € 13.95 

To appear in April 2015

With this edition Cordula Sauter presents an attractive selection 
of pieces that will appeal to accordion players of every age group. 
Idiomatic harmonies, techniques and embellishments offer a 
wide-ranging insight into the sound of these popular styles. Many 
of the pieces are kept straightforward to facilitate getting started 
with this collection; others call for greater empathy, but their 
exciting style will soon make them gems on any programme, large 
or small. 

•	 Familiar	tunes	in	contrasting	styles

•	 Tango,	klezmer	and	swing	standards

•	 Idiomatic	playing	techniques	such	as	glissandos,	appoggiaturas	

	 and	half-trills

Play Tango, Klezmer 
and Swing

9 790006 521043

ISMN 979-0-006-52104-3
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New Issue Title

 
 

Mozart’s Requiem
Truth and Legend              

9 783761 823460

ISBN 978-3-7618-2346-0

Mozart’s Requiem is fraught 
with questions and emotions: 
the expressive depth of its music, 
sorrow at the great composer’s early 
death, truth and legend, fragments 
and attempts to complete the work.
 
The surviving manuscript 
refl ects its dramatic history: 
Mozart’s handwriting often appears 
on the same page as inscriptions by 
Süssmayr and others. One corner of 
a page with Mozart’s fi nal musical 
thoughts was later stolen, but an 
old photograph bears witness to it.
 
 
 

Wolfgang Amadeus Mozart
Requiem
K. 626

Facsimile of the autograph 
score held in the 
Austrian National Library
With a commentary 
by Christoph Wolff 
and Günter Brosche
 
200 pp. of facsimile, 
individually trimmed 
and approx. 40 pp. of 
Commentary (Eng/Ger)
Half-leather binding
BVK 2346
 
Introductory price: 
approx. € 398.00
(valid for 6 months 
after date of publication)
Retail price thereafter: 
approx. € 448.00
  
To appear in February 2015 

The seal is used exclusively for 
facsimile editions published 
by Bärenreiter which meet the 
highest demands in both 
scholarly and technical terms.

Pages individually trimmed

This high-quality new facsimile 
presents each page individually 
trimmed to convey a vivid 
impression of the original.
 
Besides a detailed description of 
the manuscript by Günter Brosche, 
the volume contains a Foreword 
by Christoph Wolff depicting the 
work’s genesis.

The distinguishing features include:
●  a facsimile in high-quality 

colour printing
● scholarly commentary
● attractive cover design
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New Issue Title

 
 

Mozart’s Requiem
Truth and Legend              

9 783761 823460

ISBN 978-3-7618-2346-0

Mozart’s Requiem is fraught 
with questions and emotions: 
the expressive depth of its music, 
sorrow at the great composer’s early 
death, truth and legend, fragments 
and attempts to complete the work.
 
The surviving manuscript 
refl ects its dramatic history: 
Mozart’s handwriting often appears 
on the same page as inscriptions by 
Süssmayr and others. One corner of 
a page with Mozart’s fi nal musical 
thoughts was later stolen, but an 
old photograph bears witness to it.
 
 
 

Wolfgang Amadeus Mozart
Requiem
K. 626

Facsimile of the autograph 
score held in the 
Austrian National Library
With a commentary 
by Christoph Wolff 
and Günter Brosche
 
200 pp. of facsimile, 
individually trimmed 
and approx. 40 pp. of 
Commentary (Eng/Ger)
Half-leather binding
BVK 2346
 
Introductory price: 
approx. € 398.00
(valid for 6 months 
after date of publication)
Retail price thereafter: 
approx. € 448.00
  
To appear in February 2015 

The seal is used exclusively for 
facsimile editions published 
by Bärenreiter which meet the 
highest demands in both 
scholarly and technical terms.

Pages individually trimmed

This high-quality new facsimile 
presents each page individually 
trimmed to convey a vivid 
impression of the original.
 
Besides a detailed description of 
the manuscript by Günter Brosche, 
the volume contains a Foreword 
by Christoph Wolff depicting the 
work’s genesis.

The distinguishing features include:
●  a facsimile in high-quality 

colour printing
● scholarly commentary
● attractive cover design
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New Issue Title

Choir

Joseph	Haydn:
Missa	brevis	

Sti	Joannis	de	Deo	
‘Little	Organ	Mass’	

(Hob.	XXII:7)

Arranged for female choir SMezAA 
by Heribert Breuer

Bärenreiter Female Choir series

Score BA 5694 · approx. € 17.50
Vocal score (Lat) 

BA 5694-90 · approx. € 7.95

Organ: BA 4653-67  ·  € 8.50
Violin I: BA 4653-74  ·  € 5.50

Violin II: BA 4653-75  ·  € 5.50
Violoncello/Double bass:

 BA 4653-82  ·  € 5.50

To appear in April 2015

Haydn presumably wrote his Missa brevis in 1775 for the Brothers 
Hospitallers of Eisenstadt Abbey. The work takes its nickname, the 
‘Little Organ Mass’, from the organ solo in the Benedictus. This 
arrangement for female choir (SMezAA) is based on the complete 
edition of the Works of Joseph Haydn. The original soprano and alto 
parts have, for the most part, been taken over, as has the soprano solo 
in the Benedictus. The tenor and bass parts are distributed among the 
mezzo-sopranos and altos, with a few well thought-out alterations 
to preserve the harmonic structure. Heribert Breuer has retained the 
original substance with great skill while giving the work a wholly new 
and attractive sound. 

Heribert	Breuer was professor of choral conducting and music theory 
at Berlin University of the Arts until 2010. He is the founder and 
conductor of the Berlin Bach Academy.

•	 Arrangement	for	SMezAA	based	on	the	Henle	Complete	Edition	

	 of	the	Works of Joseph Haydn

•	 Idiomatic	piano	reduction

	

New Bärenreiter 
Female Choir edition

BA 5694BA 5694-90
9 790006 559220

ISMN 979-0-006-55922-0

9 790006 559213

ISMN 979-0-006-55921-3

New Issue Title
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New Issue Title

Choir

Heinrich	Schütz:	
Geistliche	Chor-Music

Edited on the basis of Werner Breig’s 
edition for the Neue Schütz-Ausgabe 
(2003/2006)

BÄRENREITER URTEXT

Full scores
Already published

Verleih uns Frieden genädiglich 
SWV 372 (No. 4). BA 7964*  ·  € 2.95

Gib unsern Fürsten und aller Obrigkeit 
SWV 373 (No. 5). BA 7965*  ·  € 3.50

Unser keiner lebet ihm selber 
SWV 374 (No. 6). BA 7966*  ·  € 3.50

Herr, auf dich traue ich 
SWV 377 (No. 9). BA 7969*  ·  € 3.50

Die mit Tränen säen 
SWV 378 (No. 10). BA 7970*  ·  € 3.50 

So fahr ich hin zu Jesu Christ 
SWV 379 (No. 11). BA 7971*  ·  € 3.50

Also hat Gott die Welt geliebt 
SWV 380 (No. 12). BA 7972*  ·  € 2.50 

Die Himmel erzählen die Ehre Gottes SWV 386 (No. 18) 
BA 7978*  ·  € 3.50

Das ist je gewisslich wahr SWV 388 (No. 20) 
BA 7980*  ·  € 3.95 

Ich bin ein rechter Weinstock SWV 389 (No. 21)  
BA 7981*  ·  € 3.50 

Selig sind die Toten SWV 391 (No. 23)  
BA 7983*  ·  € 3.50

Published in 1648, Heinrich Schütz’s Geistliche Chor-Music is still 
regarded as one of his seminal works. A two-volume performance edition 
based on Werner Breig’s revised new text was published in 2012 and
2013 (BA 5901/BA 5902). Now selected motets are being issued in separate 
volumes. They offer a modern notation and layout, retain the original 
keys and include an integrated figured bass realisation. In keeping 
with contemporary performance practice, the ‘choral’ parts can be 
performed by instruments as well as voices. Instrumental parts with 
underlaid words may be purchased separately for performances with 
instruments (see performance material for BA 5901 and BA 5902).

Geistliche Chor-Music 
in separate editions

* New Issue Title
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sacred choral works by mårten jansson

Cantate Domino (Psalm 96:1–3): This piece was originally written for male choir. 
By adding women’s voices, the version for mixed choir presents a further dimension 

of colour. This version also makes it possible to divide the choir into two groups, one for 
women and another for men, and to have them sing either together or as separate units. 

The version for mixed choir was premiered in Uppsala Cathedral (Sweden) on 
26 October 2013, with the Uppsala Cathedral Singers conducted by Ulric Andersson. 

I Never Saw a Moor (after Emily Dickinson): This piece expresses a steadfast faith 
in God, and thus the central message of Dickinson’s poem. The music describes feelings 

of trust and wonder, joy and gratitude. The piece was commissioned for the German 
women’s choir Cant’Ella, who premiered it in Mönchengladbach (Germany) 

on 25 October 2014 in a concert celebrating the choir’s 20th anniversary. To appear in March 2015

Mårten Jansson: Choral Works a cappella
Cantate Domino
(SSAATTBB) (Lat)

BA 7414  ·  approx. € 4,95

I never saw a Moor
(SSMMAA) (Eng)

BA 7415  ·  approx. € 4,95

Cantate Domino
(TTBB) (Lat)

BA 7416  ·  approx. € 4,95

Already published:

Fear thou not (SSMAA) (Eng)
BA 7411  ·  € 3,95

Maria (IV) (SATB) (Swed/Eng)
BA 7412  ·  € 3,95

The Choirmaster’s Burial
(SSATBB) (Lat SSA/Eng TBB)

BA 7413  ·  € 5,95

Order the sample score SPA 241, 
also available for download at: 

www.baerenreiter.comMårten Jansson (*1965)

Sample pages

for download:

www.baerenreiter.com

Flyer SPA 50/61

in preparation
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sacred choral works by mårten jansson

Cantate Domino (Psalm 96:1–3): This piece was originally written for male choir. 
By adding women’s voices, the version for mixed choir presents a further dimension 

of colour. This version also makes it possible to divide the choir into two groups, one for 
women and another for men, and to have them sing either together or as separate units. 

The version for mixed choir was premiered in Uppsala Cathedral (Sweden) on 
26 October 2013, with the Uppsala Cathedral Singers conducted by Ulric Andersson. 

I Never Saw a Moor (after Emily Dickinson): This piece expresses a steadfast faith 
in God, and thus the central message of Dickinson’s poem. The music describes feelings 

of trust and wonder, joy and gratitude. The piece was commissioned for the German 
women’s choir Cant’Ella, who premiered it in Mönchengladbach (Germany) 

on 25 October 2014 in a concert celebrating the choir’s 20th anniversary. To appear in March 2015

Mårten Jansson: Choral Works a cappella
Cantate Domino
(SSAATTBB) (Lat)

BA 7414  ·  approx. € 4,95

I never saw a Moor
(SSMMAA) (Eng)

BA 7415  ·  approx. € 4,95

Cantate Domino
(TTBB) (Lat)

BA 7416  ·  approx. € 4,95

Already published:

Fear thou not (SSMAA) (Eng)
BA 7411  ·  € 3,95

Maria (IV) (SATB) (Swed/Eng)
BA 7412  ·  € 3,95

The Choirmaster’s Burial
(SSATBB) (Lat SSA/Eng TBB)

BA 7413  ·  € 5,95

Order the sample score SPA 241, 
also available for download at: 

www.baerenreiter.comMårten Jansson (*1965)

Sample pages

for download:

www.baerenreiter.com

Flyer SPA 50/61

in preparation
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“… and so gladly would I have 
given you a hundred-thousand 
kisses!”                     Georg Friedrich Daumer

For this occasion the library, together with the 
Brahms Institute of Lübeck University of Music 
and the musicology department of Zurich 
University, organised a symposium on the 
Liebeslieder Walzer and their context.

Brahms’ lavishly reproduced manuscript appears 
in its own hand-stitched volume accompanied 
by the papers featured at the authoritative 
symposium in a separate booklet. All of this 
is presented in a handsome cloth-bound box 
along with an audio CD, allowing the work 
to be experienced both visually and aurally. 

A circle of friends as a vocal quartet alternating 
with solo voices and two good pianists – 
Brahms wrote his Liebeslieder Walzer not for 
the grand concert hall but as chamber music 
for use at home. His first collection op. 52 
was so successful that in 1874 he wrote a 
new set on poems by Daumer and Goethe 
entitled Neue Liebeslieder.

In 2010 the Swiss bank UBS placed the 
autograph of the Neue Liebeslieder on 
permanent loan to the music room of 
the Zentralbibliothek Zürich. 

9 783761 823644

ISBN 978-3-7618-2364-4
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Sondergestaltung

Johannes Brahms
New Liebeslieder 
Walzer / Waltzes op. 65

Facsimile of the autograph score 
held in the Zentralbibliothek Zürich

With a detailed and richly illustrated 
accompanying booklet (report of the 
symposium held at the Zentralbibliothek 
Zürich on 15 November 2010) and an audio CD 
(Edith Mathis, Brigitte Fassbaender, 
Peter Schreier, Dietrich Fischer-Dieskau, 
Karl Engel and Wolfgang Sawallisch)

Documenta musicologica II/49
28 pages of facsimile and 
77 pages booklet (Ger) 
Both in stitched binding with CD 
in a cloth-bound box
BVK 2364 ·  € 148.00

Already published
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Solo Voice

Robert	Schumann:
Liederkreis	op.	39

BÄRENREITER URTEXT

Edited by Hansjörg Ewert
BA 7853  ·  approx. € 18.95

To appear in March 2015

“The most romantic of all 
my works” (Schumann) 

9 790006 542963

ISMN 979-0-006-54296-3

Schumann’s Liederkreis, after poems by Joseph von Eichendorff, 
comprises settings of twelve texts with the common motif of being 
far from home. Our new edition presents the work in its definitive 
form published in the second edition of 1850, while taking into 
account Schumann’s autograph manuscript and other relevant 
sources. The detailed Foreword brings out the special nature of this 
cycle. Alternative readings from the autograph offer valuable 
suggestions for a nuanced performance. 

•	 Original	edition	for	medium	voice

•	 Bilingual	Foreword	(Ger/Eng)	and	Critical	Commentary	(Ger)

•	 The	song	texts	are	printed	separately	and	include	English	

	 translations	taken	from	Richard	Stokes’	publication	

	 The Book of Lieder

Contents
1. In der Fremde / 2. Intermezzo / 3. Waldesgespräch / 4. Die Stille / 
5. Mondnacht / 6. Schöne Fremde / 7. Auf einer Burg / 8. In der Fremde / 
9. Wehmut / 10. Zwielicht / 11. Im Walde / 12. Frühlingsnacht

Already published: 

Robert Schumann
Dichterliebe op. 48

BA 7851  ·  € 17.95

Liederkreis by Heinrich Heine op. 24
BA 7852  ·  € 13.95

Frauenliebe und Leben op. 42
BA 7854  ·  € 16.95

New Issue Title
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Orchestra

Urtext edition of Haydn’s 
“Lamentazione” symphony

Joseph	Haydn:
Symphony	in	D	minor
“Lamentazione”
(Hob.	I:26)

URTEXT
Edited by Andreas Friesenhagen and 
Christin Heitmann

Score
BA 10975  ·  approx. € 21.95 

Wind set
BA 10975-65  ·  approx. € 12.95

Violin I BA 10975-74  ·  approx. € 4.95
Violin II BA 10975-75  ·  approx. € 4.95
Viola BA 10975-79  ·  approx. € 4.95
Violoncello/Double bass
BA 10975-82  ·  approx. € 4.95

To appear in February 2015

9 790006 558872

ISMN 979-0-006-55887-2

Score BA 10975

Haydn’s Symphony No. 26 received its nickname Lamentazione during 
his lifetime, though it is unclear whether this stems directly from the 
composer. This work probably originated no later than 1770. Its first 
and second movements quote excerpts from Gregorian chants used 
in Holy Week. In Haydn’s day it was customary to play individual 
movements in church services, and it may be assumed that these two 
movements were performed, and possibly composed, independently 
from each other.

Continuing the collaboration between Bärenreiter and the Henle 
publishing company in the areas of large-scale choral works, operas 
and symphonies, Haydn’s Symphony No. 26 is appearing, based on the 
Henle Complete Edition of the Works of Joseph Haydn. The complete 
performance material for several of Haydn’s Sturm und Drang 
symphonies and all of the London and Paris symphonies has already 
been published. 

•	 Based	on	the	Henle	Complete	Edition	of	the	Works of Joseph Haydn

•	 Orchestral	parts	available	in	a	large	format	(25.5	x	32.5	cm)		
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Vocal Scores / Opera

Handel’s masterly opera

Agrippina is the last opera that Handel completed and premiered 
in Italy. The performance run in 1709-10 was remarkably successful. 
The excellent libretto is one of the few original opera libretti that 
he set to music. The plot is tightly constructed, the characters 
sharply etched and equipped with a wide range of human emotions. 
Agrippina is married to her third husband, the Roman emperor 
Claudius. After he is presumed dead, she attempts with deception 
and intrigue to place her son Nero on the throne. 

The vocal score includes all the numbers from the appendix of the 
full score.

•	 Urtext	edition	based	on	the	Halle Handel Edition

•	 Includes	a	singing	translation	in	German

•	 Extensive	bilingual	Foreword	(Ger/Eng)	

•	 Idiomatic	uncluttered	piano	reduction

George	Frideric	Handel:
Agrippina	HWV	6

Opera in tre atti
Libretto by Vincenzo Grimani

BÄRENREITER URTEXT

Edited by John E. Sawyer
Piano reduction by Andreas Köhs 

German translation by 
Peter Brenner

Vocal score (Ital/Ger)
BA 4092-90  ·  approx. € 54.00

Performance material
available on hire

To appear in May 2015

9 790006 543717

ISMN 979-0-006-54371-7
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Vocal Scores / Opera

Revised edition 
of Armide

Ever since the 17th century the Armida episode from Torquato Tasso’s epic 
poem La Gerusalemme liberata (1575) has been a favourite subject for 
operas, inspiring works from composers as diverse as Lully and Haydn, 
Rossini and Dvořák. 

Now Bärenreiter is publishing the meticulously revised, corrected and 
newly engraved vocal score which has been adapted to meet current 
editorial standards. 

•	 Urtext	edition	based	on	the	Gluck Complete Edition

•	 Judiciously	updated	and	newly	engraved

•	 Detailed	Foreword	(Ger/Eng/Fr)	by	the	editorial	board	

	 of	the	Gluck Complete Edition	

•	 Well	presented	idiomatic	piano	reduction

Christoph	Willibald	Gluck:
Armide

Drame héroïque in five acts
by Philippe Quinault

BÄRENREITER URTEXT

Edited by Klaus Hortschansky
Piano reduction by Jürgen Sommer
German translation by 
Dagny Müller
Vocal score (Fr/Ger)
BA 5846-90  ·  approx. € 64.00
(replaces BA 2302-90)

Performance material
available on hire

To appear in June 2015

9 790006 558742

ISMN 979-0-006-55874-2
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Contemporary Music

New publications up to December 2014

Thomas Daniel Schlee
Concertino for two oboes and strings op. 36 
BA 9794-72

Miroslav Srnka
No Night No Land No Sky for chamber orchestra 
BA 11130-72

Manfred Trojahn
Terzinen über Vergänglichkeit for soprano and 
orchestra. Text by Hugo von Hofmannsthal 
BA 11129-72

L'allégresse for soprano and ensemble 
after a text by René Char from “Quitter” 
BA 11133-72

L'Èternité for soprano and ensemble 
after a text by René Char from “Quitter”  
BA 11135-72

In mezzo alle ombre for orchestra 
BA 11140-72

Works	for	Sale

Matthias Pintscher
Uriel for violoncello and piano 
BA 11013

Manfred Trojahn
Ungewisses Licht. 4 fragments for eight voice choir 
after Johann Christian von Zedlitz 
BA 11061

Heinz Werner Zimmermann
Abendsegen (Matthias Claudius) for four-part 
mixed choir, oboe and string orchestra 
(score, vocal score, parts) 
BA 8960

Works	for	Hire

Dieter Ammann
Le réseau des reprises pour grand ensemble, 
Version A 
BA 11139-72

Jean Barraqué
La nature s’est prise aux filets de ta vie. Cantate 
pour chœur mixte, contralto solo et instruments 
BA 11103-72

L’ubica Čekovská
Dorian Gray Suite for Orchestra 
BA 9798-72

Philipp Maintz
tríptico vertical. Music for soprano and large 
orchestra after poems by Roberto Juarroz 
BA 11127-72

sur tourbillon. Music for bass clarinet, violin, 
violoncello, piano and ensemble 
BA 11132-72

konzert for piano and large orchestra 
BA 11134-72

Matthias Pintscher
idyll for orchestra 
BA 11136-72

Thomas Daniel Schlee
Concertino for two piccolo trumpets and strings 
(large arrangement) op. 36 
BA 9796-72

Concertino for two piccolo trumpets and strings 
(small arrangement) op. 36 
BA 9795-72
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The standard edition!

Ludwig	van	Beethoven:
The	Five	Piano	Concertos

BÄRENREITER URTEXT

Edited by Jonathan Del Mar
Five study scores in a boxed set
TP 920  

Introductory price until 31 December 2015: 
approx. € 49.95
Retail price from 1 January 2016: 
approx. € 54.00

To appear in April 2015

Now that all the scores, Critical Commentaries and complete 
performance materials have been published for Beethoven’s five Piano 
Concertos (BA 9021-9025), Bärenreiter are now presenting the five 
study score editions in a boxed set. The musical text reflects a 
judicious study of every surviving source, producing an Urtext edition 
at the very highest level.
 
Rounding off the edition are an informative Introduction by Beethoven 
scholar Barry Cooper on the genesis of the works and a Foreword by 
the renowned editor Jonathan Del Mar describing the sources and the 
editorial approach. 

•	 Bärenreiter	Urtext	edition	at	the	cutting	edge	of	scholarship

•	 The	standard	edition	for	pianists,	students,	conductors	and	

	 libraries

•	 Attractively	priced	boxed	set

The study scores are not available separately at present.

Study Scores

from: Beethoven, Concerto No. 3 in C minor op. 37 · BA 9023

9 790006 205479

ISMN 979-0-006-20547-9
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Study Scores

Urtext edition of Smetana's 
most famous work

Vltava, also known as The Moldau, is Smetana’s best-known and 
most frequently performed symphonic poem. It was written in 
1874 at a time when the composer was completely deaf. But it was 
not until 1879-80, with the completion of the entire cycle Má vlast 
(My Fatherland), that it was published in full score and a version 
for piano duet. 

Hugh Macdonald’s new edition is based on the autograph score, 
with cross-references to the first edition and the composer’s own 
version for piano duet.
 

•	 New	Urtext	edition	with	spacious	engraving	now	available	

	 in	a	study	score	edition

•	 Detailed	Foreword	by	Smetana	authority	Olga	Mojžíšová	

	 (Cz/Eng/Ger)	

Bedřich	Smetana:
Vltava/

The	Moldau

BÄRENREITER URTEXT

Edited by Hugh Macdonald
with a Foreword 

by Olga Mojžíšová

Orchestral version
Study score

TP 558  ·  € 10.95

Already published

9 790260 105935

ISMN 979-0-2601-0593-5

Already published:

Vltava/The Moldau
Score BA 9558  ·  € 39.95

Version for piano four-hands
BA 9549  ·  € 14.95

New Issue Title
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Study Scores

Symphonic rhapsody 
in a study score edition

Leoš	Janáček:
Taras	Bulba
Rhapsody	for	Orchestra

BÄRENREITER URTEXT 

Edited by Jarmil Burghauser 
and Jan Hanuš

Study score
TP 842  ·  approx. € 22.50

To appear in March 2015

This study score is based on the Complete Critical Edition of the Works 
of Leoš Janáček. The principal source is the first edition, but the editor 
has also consulted the handwritten sources and extant proofs. The 
edition opens with a new Foreword by Jiří Zahrádka.

•	 20th	century	repertoire	piece	now	available	in	study	score

•	 Based	on	the	Complete Critical Edition of the Works 

 of Leoš Janáček, vol. D/7

•	 New	Foreword	by	Jiří	Zahrádka	(Cz/Eng/Ger)		

9 790260 107168

ISMN 979-0-2601-0716-8



New Publications 1/2015  ·  The Programme    44  

New Issue Title
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