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Choral Music

fauré
B ä r e n r e i t e r

U r t e x t

Messe de Requiem

Bärenreiter

Gabriel Fauré
Requiem
n The Messe de Requiem is probably the internationally bestknown and most frequently performed work by Gabriel Fauré.
The composer’s first version was limited to just five movements
and small-scale forces with low strings, harp and organ. The
work was then expanded several times culminating in the
version for large orchestra of 1900. This orchestral version
forms the basis of this edition.
Despite its comparatively long period of gestation, the Requiem
forms a stylistic unity. Unlike other requiem settings, the
composer foregoes any theatrical gestures in this work.
A restrained dynamic range together with graceful melodic
writing for both soloists and choir give the work a gentle and
optimistic character.
The vocal score is based on the volume of the Complete Works
of Gabriel Fauré (BA 9461) published in 2010.

l

High-quality Urtext edition based on the Complete
works of Gabriel Fauré

l

First systematic evaluation of all sources

l

Based on the large orchestral version of 1900

l

Informative Foreword (Ger/Eng)

l

Vocal score suitable for all versions of the Requiem

It is important to note that this vocal score is also compatible
with the first small-scale version as well as the second chamber
orchestra version.

Gabriel Fauré
Requiem

*New Issue
Title

Bärenreiter Urtext

Piano reduction by Martin Focke
BA 9461-90* Vocal score (Lat)

approx. E 9.95

To appear in April 2011

Edited by Christina M. Stahl and Michael Stegemann
BA 9461	 Full score* 		
approx. E 58.00
		
Wind set		
approx. E 38.95
		
Organ		
approx. E	12.95
		
Strings, each
approx. E 5.00
Full score

Vocal score



Choral Music

Vivaldi
B ä r e n r e i t e r

U r t e x t

Gloria
RV 589

Vivaldi
B ä r e n r e i t e r

U r t e x t

Kyrie
Klavierauszug
Vocal Score

RV 587

Bärenreiter

Klavierauszug
Vocal Score

Bärenreiter

Antonio Vivaldi
Gloria RV 589 / Kyrie RV 587

© 2011 by Bärenreiter-Verlag, Kassel

n Today the Gloria RV 589 is one of Vivaldi’s best-known
compositions and one of the most frequently performed sacred
vocal works from the Baroque period. Vivaldi wrote the Gloria
as a self-contained work in the style of a concertante mass.
However, it was probably also performed within church services.
The scoring of the solo voices (SSA) suggests that the work was
written during his period at the Ospedale della Pietà, around
1716. In the twelve movements of the Gloria, Vivaldi displays
the whole range of his mastery from festive, sublime outer
movements to tender, transparently scored solo passages.
The same mastery has also been applied to the Kyrie RV 587,
scored for two choirs and two groups of stringed instruments.
The date of its composition remains unclear. It is a purely a
choral work without solo passages.
Both works can be performed independently but can also be
combined as a kind of short mass.
Antonio Vivaldi
Gloria RV 589 (for solo voices SSA)
Bärenreiter Urtext
Edited / piano reduction by Malcolm Bruno
BA 7674
Full score*
approx. E
		
Wind set
approx. E
		
Organ
approx. E
		
Strings, each
approx. E
BA 7674-90 Vocal score (Lat)* approx. E
BA 7674-91 Choral score
approx. E



*New Issue
Title

12.95
9.50
16.95
4.00
8.00
4.00

Although the authenticity of the autograph manuscript score is
beyond doubt, these new editions contain some re-evaluations
in phrasing and performance practice which go beyond what
other editions have to offer. The piano reductions are straightforward, clearly presented and preserve the character of the
works.
l

Attractive choral pieces which can be combined to
form a short mass

l

Vocal score as well as choral score available for the
Gloria

l

Informative foreword (Ger/Eng)

Antonio Vivaldi
Kyrie RV 587
Bärenreiter Urtext

*New Issue
Title

Edited / piano reduction by Malcolm Bruno
BA 8950
Full score*
approx. E 10.00
		
Strings, each
approx. E 1.95
BA 8950-90 Vocal score (Lat)* approx. E 7.00
Both editions, Gloria and Kyrie, to appear in May 2011

Choral Music

Charpentier
B ä r e n r e i t e r

U r t e x t

In nativitatem
Domini canticum
H 416

Klavierauszug
Vocal Score

Bärenreiter

Marc-Antoine Charpentier
In nativitatem Domini canticum (H. 416)
n Charpentier composed In nativitatem Domini canticum
during his period as maître de musique at the church of St Louis
in Paris (around 1690). It is in the tradition of the oratorios of
Carissimi and his contemporaries, but is more easily described
as a “Grand Motet” or “Histoire sacrée”, a genre in which
Charpentier excelled. The work was probably intended for
performance during mass on Christmas Day and thus had
a liturgical function as was customary during the period of
Louis XIV in Paris.
The text presents the Christmas story in three sections: the
chorus of the faithful, the actual story of the birth of Jesus and
the adoration of the shepherds in the fields. The music reveals
a subtle mixture of French and Italian styles with dramatic
elements.

BA 7673

l

First Urtext edition of this work

l

An important addition to the repertoire for Christmas

l

Straightforward, clear piano reduction

l

Foreword (Ger/Eng) and critical commentary (Eng)

For the first time this work, prepared by the acknowledged
Charpentier expert Joel Schwindt, is presented in a scholarlycritical edition where all sources have been consulted.
A detailed foreword and critical commentary provide detailed
information which fulfil all the criteria of an Urtext edition.

Marc-Antoine Charpentier
In nativitatem Domini canticum (H. 416)
Bärenreiter Urtext
Edited by Joel Schwindt
BA 7673
Full score*
approx. E 22.50
Strings, each
approx. E 6.50

*New Issue
Title

Piano reduction by Joel Schwindt
BA 7673-90* Vocal score (Lat)

approx. E 14.95

To appear in May 2011

Full score

Vocal score



Choral Music

händel
B ä r e n r e i t e r

U r t e x t

Occasional Oratorio
HWV 62

Vocal Score
Klavierauszug

Bärenreiter

George Frideric Handel
Occasional Oratorio
Oratorio in three parts HWV 62
n The Occasional Oratorio was composed as a reaction to a
political event which shook the whole of England: the Jacobite
rebellion of 1745-46 against the Hanoverian monarchy was
crushed under the leadership of the Duke of Cumberland.
Handel, who was working on the oratorio Judas Maccabaeus
at the time, composed the oratorio quickly and reused some
movements from earlier works. With the choice of a libretto
by Newburgh Hamilton he demonstrated his support for the
monarchy. The work was first performed on 14 February 1746
at the Covent Garden Theatre in London.

For the first time this seldomly performed oratorio which
nevertheless contains wonderful music is available in an Urtext
edition based on the Halle Handel Edition. All available sources
have been consulted. Further movements which Handel added
for later performances are included in the appendix.

George Frideric Handel
Occasional Oratorio
Oratorio in three parts HWV 62

New Issue
Title

Bärenreiter Urtext
Libretto by Newburgh Hamilton
Edited by Merlin Channon
Piano reduction by Andreas Köhs
BA 4089-90 Vocal score (Eng) approx. € 39.95



l

First scholarly-critical edition based on the Urtext
of the Halle Handel Edition

l

Idiomatic, playable piano reduction

l

Foreword (Ger/Eng)

Performance material available on hire
To appear in March 2011

Choral Music

Graham Buckland
64 Spirituals a cappella
n Spirituals and gospels are booming; the number of gospel
choirs, workshops and concerts are increasing all over the
world. However, repertoire for several voices which is not too
difficult yet sounds good, is hard to find.
This new collection offers a treasure trove of the most beautiful
gospel and spiritual numbers which every choir will want to sing
over again and again (Go down Moses, Amen, Michael row the
boat ashore, Rock my soul, This little light of me and The Gospel
train). The arrangements are varied in character and the melody
moves through the different voice parts. The scoring ranges
from simple four-part writing to sonorous ten-part textures.
The texts are in English.
l

Includes many well-known highlights as well as lesser
known works

l

Incorporates a variety of musical styles and scorings

l

All texts in English

Graham Buckland
64 Spirituals a cappella
(For mixed choir ranging from 4 – 10 parts)
BA 7574

The arranger
Graham Buckland is an English conductor and composer.
He is currently Music Director at the University of Regensburg
and has edited several choral editions for Bärenreiter.

New Issue
Title

approx. E 17.95

To appear in March 2011



Solo Voice
Contents

Schumann

B ä r e n r e i t e r

U r t e x t

Dichterliebe
op. 48

1. Im wunderschönen Monat Mai
2. Aus meinen Tränen sprießen
3. Die Rose, die Lilie, die Taube, die Sonne
4. Wenn ich in deine Augen seh’
5. Ich will meine Seele tauchen
6. Im Rhein, im heiligen Strome
7. Ich grolle nicht
8.	Und wüssten’s die Blumen
9. Das ist ein Flöten und Geigen
10. Hör’ ich das Liedchen klingen
11. Ein Jüngling liebt ein Mädchen
12. Am leuchtenden Sommermorgen
13. Ich hab’ im Traum geweinet
14. Allnächtlich im Traume
15. Aus alten Märchen
16. Die alten bösen Lieder

Bärenreiter

Robert Schumann
Dichterliebe op. 48

Appendix
Dein Angesicht op. 127, 2
Lehn’ deine Wang’ op. 142, 2
Es leuchtet meine Liebe op. 127, 3
Mein Wagen rollet langsam op. 142, 4

n Robert Schumann once described his lieder as a ”mirror
image of his self”. This applies particularly to his compositions
from Heinrich Heine’s Buch der Lieder. What began as a lyrical
intermezzo, then developed into Dichterliebe, a work with
which Schumann identified the ardour of his love for Clara
Wieck. This work still presents an enigma to performers;
how Schumann interpretes Heine’s irony in his music is often
discussed. But one thing is certain: with Dichterliebe the
composer created what is perhaps the best-loved and one of
the most tightly-woven lieder cycles of the Romantic period.

l

High-quality Urtext edition of this well-known
song cycle

l

Appendix includes four lieder by Schumann which he
did not include in the original cycle

l

Comprehensive foreword and critical commentary
(Ger/Eng)

This new edition presents the work based on the first edition.
It takes Schumann’s autograph score into consideration, an
autograph score where there have recently been discussions as
to whether it should be presented as an independent alternative
version. The four lieder omitted by Schumann from the printed
edition are included in the appendix.

Robert Schumann
Dichterliebe op. 48
Bärenreiter Urtext
Edited by Hansjörg Ewert
BA 7851	
approx. E 17.50
To appear in April 2011



New Issue
Title

Stage Work
63

Nº 5 Trio et Couplets
du chatouillement

Chabrier
B ä r e n r e i t e r

Nr. 5 Terzett
und Kitzelcouplets

Mouvement modéré de valse
ALOÈS

U r t e x t
LAOULA

L‘Étoile
LAZULI

Mouvement modéré de valse

cresc.

8

poco

a

poco

touil ler Pour
cha
macht Ef fekt. So

le
wird

ALOÈS

Alo.
Il faut
Das Kit

le
zeln

mieux
er

Bärenreiter

15

Alo.

Emmanuel Chabrier
L’Étoile
Opéra-bouffe in three acts

ré
auf

veil ler !
ge weckt.
LAOULA

Laou.
Il faut
Das Kit
Htb.

le
zeln

cha touil ler Pour
macht Ef fekt. So

le
wird

mieux
er

n With L’Étoile, Chabrier composed a light-hearted opera
which has increasingly enjoyed revivals in recent years. The plot
is introduced by King Ouf I who offers his subjects an execution
every year on his birthday. Unfortunately the problem now
arises that no crime has recently been committed which might
serve as a reason for an execution. Finally, he finds a would-be
victim in the young Lazuli. However, according to predictions
by the astrologer Sirocco, Lazuli’s fate is closely linked to the
king’s own life. The comic opera is further bolstered by a story
of mistaken identities which involves a great deal of diplomacy,
a love story and a large number of refined, yet catchy melodies.
Chabrier was a master of the sensitive and complicated art of
musical comedy, a field where he can be compared in equal
measure to Offenbach, Rossini and Mozart.

BA 8708a

l

Authoritative Urtext edition based on the series
L’Opéra français

l

Original French text with a German singing
translation

l

Comprehensive foreword (Ger/Eng/Fr)

This vocal score is based on the full score edited by Hugh
Macdonald which will be published in 2011 as part of the
series L’Opéra français.

Emmanuel Chabrier
L’Étoile
Opéra-bouffe in three acts

New Issue
Title

Piano reduction by Karl-Heinz Müller
BA 8708-90 Vocal score (Fr/Ger) approx. E 34.95
Performance material available on hire

Bärenreiter Urtext

To appear in June 2011

Edited by Hugh Macdonald
Libretto: Eugène Leterrier and Albert Vanloo



Orchestral Music

Bach

B ä r e n r e i t e r

U r t e x t

Ouvertüre in C-Dur
BWV 1066

Partitur / Score

Bärenreiter

Johann Sebastian Bach
Overture in C major BWV 1066
Overture in B minor BWV 1067
Overture in D major BWV 1068
Overture in D major BWV 1069
n J.S.Bach’s four Orchestral Suites belong to that select group
of works one could truly call classical hits! They stem from
Bach’s extremely productive time in Cöthen which ended in 1721.
Unfortunately the only sources that have come down to us are
copyist parts from Leipzig. These originally formed the basis
for the critical complete edition volume which was published in
1967 as part of the New Bach Edition. At that time Bärenreiter
also issued separate scores and parts which however were
prepared with additional articulation and performance
suggestions.

l

Urtext editions of these important works

l

Newly engraved parts and fully realized continuo

l

For the first time an alternative version of the
Overture and Air to the D major suite BWV 1068
with Violino concertato is included

Bärenreiter’s new edition of Bach’s great four suites now
presents the Urtext as found in the New Bach Edition i.e.
without emendations and performance suggestions. The
orchestral parts have been re-engraved and the material
includes an alternative version of the Overture and Air to the
D major suite BWV 1068 including a Violino concertato part.

Johann Sebastian Bach
Overtures BWV 1066-1069

10

New Issue
Title

Overture in B minor BWV 1067
BA 5253 Score		
approx. E 13.95

Bärenreiter Urtext

Overture in D major BWV 1068
BA 5254 Score		
approx. E 16.50

Edited by Heinrich Besseler and Hans Grüss

Overture in D major BWV 1069
BA 5255 Score		
approx. E 19.50

Overture in C major BWV 1066
BA 5252	 Score		approx. E 14.50

Performance material available on sale
To appear in February 2011

“... a very impressive collection ...“

“It is high time that there was a reliable scholarly edition of this,
the most celebrated of symphony cycles ... I think anyone who
is at all serious about interpreting Beethoven’s symphonies will
find they have totally new insights into the workings of that
extraordinary mind”.
(John Eliot Gardiner)
“The number of corrected errors and scholarly opinions now
makes it possible to perform these works and meet the most
exacting standards.”
(Podium Notes)

Boxed set price:

E 320.00
You save: E 66.20

Ludwig van Beethoven
The Nine Symphonies
n Between 1996 and 2000 Bärenreiter published scholarlycritical editions of Beethoven's Nine Symphonies edited by the
first class musicologist Jonathan Del Mar. The editorial process
was a huge undertaking because of the complex source situation
regarding Beethoven's Symphonies culminating in the Choral
Symphony which came down to us in nearly 20 different sources.
So it was not surprising that Bärenreiter's new Urtext edition
caused a considerable stir in the music world. Since publication,
Del Mar's edition enjoys the unabashed praise of conductors,
performers and critics alike and has become the most widely used
publication of the Beethoven Symphonies which can be heard not
only every day in concert halls, but also on CD recordings by
John Eliot Gardiner, David Zinman, Jos van Immerseel and
Claudio Abbado.
l

A new reference set of Beethoven’s Symphonies
for students, conductors and libraries

“... a very impressive collection, more detailed than other
editions ...”
(Podium Notes)
“Any conductor who has studied the variants and comments
here is likely to approach the works more freshly, even if many
will take Del Mar’s labours on trust.”
(Early Music Review)
“So the main achievement of this edition is the removal of
hundreds of errors that crept into the first edition and have
been perpetuated, or have multiplied, in subsequent editions.
And no one comparing Del Mar with any other edition of the
Ninth can fail to be struck by the number of errors that have
been identified and expunged.”
(Musical Times)

Already published:

Ludwig van Beethoven
The Nine Symphonies
Boxed set of study scores
TP 900 E 92.00

Ludwig van Beethoven
The Nine Symphonies
Bärenreiter Urtext
Edited by Jonathan Del Mar
Boxed set of conducting scores
BA 9000
E 320.00

11
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fauré
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Gabriel Fauré
Quatuor pour piano, violon, alto et violoncelle,
op. 15

14

f

p

cresc.

f

p

 
   

 


  
 

 


New Issue
Title















pp

f

p

cresc.



f

p

cresc.



f


 
  

 


  
 





p

 





 

pp

 
  




 


 



 












































pp

 


 

     



p

p


















 









     

 



    

 

f

 
 

 
  


[dolce]



  
 








 



 
  
 
 



  






  

 



  
 




[dolce]

pp



p



pp


      

  










 
















 




   

mf

cresc.

 


pp

dolce

dolce




   

p









p





   






 


    
              

 

cresc.
  
 




 
 

 
 


     


 
  


p

 



 


    






 




p






 



 




pp

pp

  
       






pp


  


 
  


  
 
 


          

n The Piano Quartet op. 15 was an extremely successful work
during the composer’s lifetime and was reissued numerous
times; it was one of Fauré’s compositions that helped to advance
his reputation as a composer of great chamber music.

Gabriel Fauré
Quatuor pour piano, violon, alto et
violoncelle, op. 15

cresc.

cresc.

Quatuor pour piano, violon, alto et violoncelle,
op. 45

Bärenreiter’s first ever scholarly-critical editions of Gabriel
Fauré’s much loved chamber music are based on the Complete
Works of Gabriel Fauré. All available sources have been critically
examined.
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The Piano Quartet op. 45, although not as popular in Fauré’s
lifetime, has also become a standard in chamber music concerts
today. This Urtext edition is based on the first edition engraved
by Röder, but it also relies on Fauré’s autograph for the exact
placement of dynamics and articulation.
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Bärenreiter
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l

First scholarly-critical editions of these important
chamber music standards

l

High-quality Urtext editions based on the
Complete Works of Gabriel Fauré

l

Preface (Eng/Fr/Ger)

l

Clearly laid out scores and parts with optimum
page turns

l

Must have editions

Gabriel Fauré
Quatuor pour piano, violon, alto et
violoncelle, op. 45

Bärenreiter Urtext

Bärenreiter Urtext

Edited by Denis Herlin
BA 7903 Score with parts
approx. € 39.95

Edited by Denis Herlin
BA 7904 Score with parts
€ 39.95

To appear in January 2011

Already published

New Issue
Title

Flute

Syrinx

Debussy
B ä r e n r e i t e r

U r t e x t

Très modŽrŽ

Flute

Syrinx



   

    

Claude Debussy
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Un peu mouvementŽ (mais très peu)

9



                      
p

Claude Debussy
Syrinx pour Flûte seule

p

      
  


11

n Debussy’s Syrinx, a quintessentially French work, was

 
  

composed in 1913. Originally it was intended as incidental music
to Psyche, a play which his friend, poet and dramatist Gabriel
Mouray had written.

13

     

mf

BA 9999

Syrinx was only published in 1927. This work for solo flute comes
down to us in the first edition publication and a non-autograph
manuscript copy formally used by Louis Fleury, the performer
at the premiere in 1913. Unfortunately the manuscript used to
engrave the first edition no longer exists and so we are left with
two sources which differ in many details.
Bärenreiter’s new critical edition of Syrinx relies primarily on
the first edition score adding readings from the non-autograph
source where they are musically justified.

Claude Debussy
Syrinx pour Flûte seule

BA 8733
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l

High-quality Urtext edition of this French classic

l

Informative preface (Eng/Fr/Ger)

l

Includes critical commentary (Eng)

New Issue
Title

Bärenreiter Urtext
Edited by Douglas Woodfull-Harris
BA 8733
approx. € 5.50
To appear in April 2011
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Study score

Bärenreiter

c l a ssics

mozart

Bärenreiter

Urtext

Die Hornkonzerte
The Horn Concertos
KV 417, 447, 495, 412 + 514 (386 b)

Wolfgang Amadeus Mozart
Horn Concertos
n All four Mozart horn concertos are closely associated with
the horn player Joseph Leutgeb, for whom they were written
during the composer’s period in Vienna (between 1783 and
1791). They display his compositional approach to the possibilities
and limitations of the instrument at that time and were also
influenced by Leutgeb’s skills as a performer; he was evidently
a virtuoso of the hand-stopping technique on the horn.
The new Bärenreiter Urtext study score replaces the existing
individual horn concerto editions (TP 307–310). It contains the
authoritative musical text of the New Mozart Edition together
with Franz Giegling’s informative foreword (Ger/Eng) on the
history of composition of the works, on their transmission and
on the former edition of the works which has been revised for
the new edition, based on current scholarly findings.

l

All four horn concertos now available in an Urtext
study score edition

l

Mozart’s incomplete Rondo K. 412 included for the
first time

l

Informative revised foreword (Ger/Eng)

For the first time the study score also includes the Concerto in
D major K. 412 + 514 (386b) which is traditionally performed
in the version completed by Franz Xaver Süßmayr as well as
Mozart’s incomplete Rondo movement with the famous derisive
allusions to the horn player Joseph Leutgeb.

Wolfgang Amadeus Mozart
Horn Concertos
K. 417, 447, 495, 412 + 514 (386b)
Bärenreiter Urtext
Edited by Franz Giegling
Study score
TP 324
approx. E 24.95

16

New Issue
Title

To appear in January 2011

Complete Editions / Contemporary Music
New publications up to November 2010
Complete Editions
Johann Sebastian Bach
New Edition of the Complete Works –
Revised Edition
Volume 1: Mass in B minor
Edited by Uwe Wolf
BA 5935
Das deutsche Kirchenlied
Series III
Concluding Index Volume to EdK 2–4
General Editor Joachim Stalmann,
edited by Hans-Otto Korth
BA 8367
Christoph Willibald Gluck
Complete Works
Series III, Volume 11:
Le nozze d’Ercole e d‘Ebe
Edited by Tanja Gölz
BA 5807
George Frideric Handel
Halle Handel Edition, Series I, Volume 30
Jephtha
Edited by Kenneth Nott
BA 4014
George Frideric Handel
Halle Handel Edition, Series I, Volume 3
La Resurrezione
Edited by Terrence Best
BA 4096
George Frideric Handel
Halle Handel Edition, Series III, Volume 15
Nine Amen and Halleluja settings /
Three English Hymns
Edited by Stephan Blaut
BA 4098
Johann Pachelbel
Complete Vocal Works
Volume 7: Concerti I
Edited by Thomas Röder
BA 10557
Johann Hermann Schein
New Edition of the Complete Works, Volume 10.4
Occasional compositions, Part 4
Fragments and Works of Doubtful Authenticity
Edited by Claudia Theis
BA 4500
Franz Schubert
New Edition of the Complete Works, Series II, Volume 18
Additional Operatic Numbers
Edited by Christine Martin
BA 5562

Georg Philipp Telemann
Musical Works, Volume 48
Zwölf Kirchenmusiken (Twelve Church Cantatas)
Taken from one year after texts by Gottfried Behrndt
Edited by Nina Eichholz
BA 7798

Contemporary Music
Dieter Ammann
BOOST
for orchestra (2001)
BA 9750, Performance material available on hire
Dieter Ammann
TURN
for orchestra (2010)
BA 9768, Performance material available on hire
Dieter Ammann
CORE
for orchestra (2002)
BA 9751, Performance material available on hire
Rudolf Kelterborn
Fantasien + Flashes
for 13 strings (2009)
BA 9771, Performance material available on hire
Manfred Trojahn
Magnificat
for two sopranos and orchestra (2009)
BA 9773, Performance material available on hire
Manfred Trojahn
Cinque sogni per Eusebius
for orchestra (2010)
BA 9784, Performance material available on hire
Manfred Trojahn
Robert Schumann, Träumerei
arranged for orchestra by Manfred Trojahn
BA 9785, Performance material available on hire
Heinz Werner Zimmermann
Te Deum
for mixed unaccompanied choir
BA 8951
Heinz Werner Zimmermann
Ave Maria
for mixed unaccompanied choir
BA 8952
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Organ
SCORE File: B30-04.MUS

4

Alain
B ä r e n r e i t e r

File Date:10-18-*0 Time: 10:28 Print data: 1.03 1.4 2.7 300 3

1er PRELUDE PROFANE
Réc.
Pos.
GO
Péd.

U r t e x t

Project: A&O 4k 21.10.10

*)

1933
AWV 57

Gambe 8 et [Voix] céleste [boîte fermée]
Salicional
Cop[ula] Pos. et Réc.
[Bourdon] 8p. doux et Tir. Réc.

Assez lent, sans rigueur,
les notes répétées bien articulées **)

Sämtliche Orgelwerke

GO

Complete Organ Works
Réc.

I

4

Pos.

Bärenreiter

Jehan Alain
Complete Organ Works, Volumes I–III

A tempo

poco ritenuto
7

GO

n Jehan Alain, a pupil of Marcel Dupré, came from a family
of musicians near Paris. His works display literary influences
as well as the influence of Gregorian chant, early music,
impressionism, jazz, non-European rhythms and tonal systems.
His treatment of the organ, almost chamber music-like, shows
a stylistic departure from the romantic-orchestral type of organ
composition. This is accompanied by a change of direction to an
idealised sound which combines elements of French classicism
and romanticism in a new kind of synthesis.
Not only the interpretation, but also a proper analysis of Alain’s
organ works has been difficult until now because of the lack of
a critical edition. For the first time this new three-volume
scholarly-critical Urtext edition of the complete organ works
fills this gap. The publications also coincide with the 100th
anniversary of Alain’s birth. The editor is an internationally
recognised scholar and interpreter of Alain’s organ works.

*) Cf. le rapport critique / cf. the critical report / siehe Kritischer Bericht
**) Rather slow, without severity, [play] the repeated notes well articulated. / Ziemlich langsam, ohne Strenge, die repetierten Noten gut artikuliert
[spielen]

BA 8428

l

First authoritative Urtext edition of the Complete
Organ Works

l

100th anniversary jubilee edition

l

Informative foreword (Fr/Eng/Ger) and a critical
commentary (Eng) to each volume

No distribution rights for the USA, France, Italy and Spain

Jehan Alain
Complete Organ Works, Volumes I–III
Bärenreiter Urtext
Edited by Helga Schauerte-Maubouet

New Issue
Title

Volume I: Works published during the composer’s
lifetime and works intended for publication
BA 8428 		 approx. E 32.95
To appear in January 2011
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Volume II: Posthumous Works
Fantasias, short dances and marginalia
BA 8429
approx. E 32.95
To appear in February 2011
Volume III: Posthumous Works
Suite, Intermezzo, Trois danses
BA 8430
approx. E 32.95
To appear in March 2011

Organ
Contents
Contrapuntal Symphony on Themes by Johann Sebastian Bach
Chaconne on the theme Erich Rath

middelschulte
B ä r e n r e i t e r

U r t e x t

Sämtliche Orgelwerke

l

First Urtext edition of Middelschulte’s Complete
Organ Works

l

First publication of the Chaconne

l

Each volume contains a detailed foreword and
critical commentary (Ger/Eng)

Complete Organ Works

IV

Already published:

Bärenreiter

Wilhelm Middelschulte
Complete Organ Works

Wilhelm Middelschulte
Complete Organ Works, Volume IV
Original compositions 4
n Wilhelm Middelschulte (1863–1943) studied church music in
Berlin. From 1891 onwards he worked as director of the organ
department at the American Conservatory in Chicago and the
Wisconsin Conservatory in Milwaukee. As a virtuoso organist
he had a formative impact in the USA. No lesser authority than
Ferruccio Busoni described Middelschulte as a “master of
counterpoint” and declared him to be the greatest
contrapuntalist since Johann Sebastian Bach.

Volume I
BA 8491	

E 31.95

Volume II
BA 8492	

E 31.95

Volume III
BA 8493

E 31.95

Volume IV contains two works which belong to the group of
larger-scale compositions completed by the composer himself.
The Contrapuntal Symphony was the last work to be published
during the composer’s lifetime. The manuscript of the Chaconne
was considered to be lost until recently and it is now being
published here for the first time.
The Complete Organ Works will comprise a total of seven
volumes.

Wilhelm Middelschulte
Complete Organ Works, Volume IV
Original compositions 4

New Issue
Title

Already published

Bärenreiter Urtext
Edited by Hans-Dieter Meyer and Jürgen Sonnentheil
BA 9204
E 31.95
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Organ
manuscripts which were returned to the Singakademie in Berlin
from Kiev in 2001. They also include further new discoveries of
manuscripts and compositions.
The New Edition of the Complete Works will comprise a total
of eleven volumes.

froberger
B ä r e n r e i t e r

U r t e x t

Neue Ausgabe sämtlicher Werke
New Edition of the Complete Works
VI.1

l

Urtext scholarly-critical edition setting new standards

l

Reflects the current state of research

l

Music from the newly-discovered “Kiev sources”

l

Detailed explanatory notes (Ger/Eng)

Clavier- und Orgelwerke
Keyboard and Organ Works

Previously published volumes:

Bärenreiter

Johann Jacob Froberger
New Edition of the Complete Works
Keyboard and Organ Works

Johann Jacob Froberger
New Edition of the Complete Works

Volume I: Libro Secondo (1649)
BA 8063
E 39.95

Volume VI.1: Keyboard and Organ Works
from Copied Sources / New Sources,
New Readings, New Works, Part 1

Volume II: Libro Quarto (1656) –
Libro di Capricci e Ricercate (c. 1658)
BA 8064
E 41.95

Volume VI.2: Keyboard and Organ Works
from Copied Sources / New Sources,
New Readings, New Works, Part 2

Volume III.1: Keyboard and Organ Works from Copied Sources.
Partita Movements, Part 1a
BA 8065
E 52.00

n Johann Jacob Froberger (1617–67) enjoyed an outstanding

Volume III.2: Keyboard and Organ Works from Copied Sources.
Partita Movements, Part 1b
BA 8435
E 44.95

reputation during his lifetime, as his compositional style
represented a synthesis of Italian, French and English influences.
There is now a growing awareness that Froberger’s significance
for keyboard music of the 17th century is comparable only with
that of Jan Pieterszoon Sweelinck.

Volume IV.1: Keyboard and Organ Works from Copied Sources.
Partita Movements, Part 2
BA 8066
E 52.00

Each volume contains a critical commentary as well as a detailed
foreword with sections on the scope and structure of the
new edition, the editorial method and performance practice.
Information on contemporary instruments, ornamentation and
Froberger’s biography is also included.

Volume IV.2: Keyboard and Organ Works from Copied Sources.
Partita Movements, Part 3
BA 8434
E 49.95

Both volumes VI.1 and VI.2 contain music from anonymous
copies of the 17th century undoubtedly made from autograph

Volume VII: Vocal and instrumental ensemble works with a
complete Catalogue of Works FbWV

Johann Jacob Froberger
New Edition of the Complete Works
Bärenreiter Urtext
Edited by Siegbert Rampe
Volume VI.1: Keyboard and Organ Works
from Copied Sources / New Sources,
New Readings, New Works, Part 1
BA 9213		 E 39.95
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New Issue
Title

In preparation:

Volume VI.2: Keyboard and Organ Works
from Copied Sources / New Sources,
New Readings, New Works, Part 2
BA 9269
E 39.95
Both editions already published

Organ
Contents
Prelude and Fugue op. 17
Nocturne op. 18, 1
Romanze op. 18, 2
Intermezzo op. 18, 3
Intermezzo op. 18, 4
Fuga a 3 voci op. 18, 5
Improvisation op. 28, 1
Albumblatt op. 28, 2	
Elegie op. 28, 3		
Adagio op. 28, 4
Legende op. 29

Gerard Bunk
Complete Organ Works, Volume II
Works op. 17; op. 18, 1–5; op. 28, 1–4 and op. 29

l

First Urtext edition of Bunk’s complete works

l

Each volume contains a detailed foreword (Ger/Eng)
and critical commentary (Ger/Eng)

l

Includes facsimiles and illustrations

l

Volume II contains mainly works published for the
first time

n Gerard Bunk (1888–1958) was born in Rotterdam. Thanks

Already published:

to Max Reger’s support, he became a lecturer at the Dortmund
Conservatory and organist at the famous Walcker organ at
St. Reinoldi. He was one of the greatest organists of the first
half of the 20th century who, besides Reger, was able to
develop his own characteristic style. His organ compositions
include free individual works, character pieces, chorale preludes
and six large-scale concert works. Volume II contains early
works by this composer which, apart from the Legende, have
not been previously published.

Gerard Bunk
Complete Organ Works

This Urtext edition, prepared by the composer’s grandson, is
the result of extensive, meticulous research into the sources and
reflects the latest in musicological findings. Each volume contains
a detailed foreword, facsimiles and illustrations and a critical
commentary.

Volume IV: Marche festivale op. 43 / Pièce héroïque op. 49 /
Acht Charakterstücke op. 54 / Fantasie op. 57
BA 9284

Volume I
BA 9281	

€ 38.95

Volume III
BA 9283

€ 38.95

In preparation:

The Complete Organ Works will comprise a total of six volumes.

Gerard Bunk
Complete Organ Works, Volume II
Works op. 17; op. 18, 1–5; op. 28, 1–4 and op. 29

New Issue
Title

Bärenreiter Urtext
Edited by Jan Boecker
with Wolfgang Stockmeier
BA 9282		
€ 38.95
Already published
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Organ and solo instrument
The contents of the volumes correspond with the seasons of the
church year:
l

Advent and Christmas

l

Passion and Easter

l

Epiphany / Whitsun/Pentecost

l

Funerals / Death and Eternity

l

Praise and Thanks

l

Services (beginning/end/morning/liturgy)

l

Communion

l

Special services (baptisms / weddings)

Already published:

Organ Plus One
Passion and Easter
n The new series ORGAN PLUS ONE presents a new concept:
pieces of easy to moderate technical difficulty for organ plus
a choice of solo instrument.
Each edition in this series contains freely composed works and
pieces based on hymn tunes, original works and arrangements.
The editions include solo parts in C, Bb, Eb and F which can be
played by violin, flute, oboe, clarinet, trumpet and horn in F.
Attention has also been taken that the range for the solo
instruments is in the middle register, making this series particularly
appealing to non-professional church musicians and
instrumentalists.
The hallmark of this edition – flexible instrumentation with easy
playability – ensures that the pieces can easily be tackled and
fun to play for services, musical evenings or small concerts.
Idiomatic instrumental arrangements and a wide variety of
styles guarantee rapid success for both instrumentalists and
organists.

Organ Plus One
Advent / Christmas
Edited by Carsten Klomp
BA 8501		€ 17.95

This series will comprise eight editions in total.

ORGAN PLUS ONE
Passion and Easter
Edited by Carsten Klomp
BA 8503
approx. € 15.95
To appear in April 2011
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New Issue
Title

Piano

KoŽeluch
Souborné vydání sonát pro klavír
Complete Sonatas for Keyboard
Sämtliche Sonaten für Clavier
II

Bärenreiter

Leopold Koželuch
Souborné vydání sonát pro klavír, svazek II /
Complete Sonatas for Keyboard, Volume II
n As the foremost representative of Czech music in 18th century
Vienna, Leopold Koželuch (1747–1818) was noted primarily as
composer, pianist and keyboard teacher. His 50 keyboard sonatas
cover his entire career and mark not only the transition from the
harpsichord and clavichord manner to the fully idiomatic
forte-piano style, but also the development of the “classical
sonata“ which spanned several decades (from 1773 to 1809).
Until now, pianists have had little chance to acquaint themselves
with the complete range of Koželuch’s sonatas since few existed
in modern editions. For the first time this new complete edition
by Christopher Hogwood presents all sonatas for keyboard solo.
There will be four volumes in total and the works will be presented
chronologically. Volume IV also contains those sonatas which
are found only in manuscript sources.
l

The first complete edition of all keyboard sonatas
by the Czech composer Leopold Koželuch

l

Fills a gap in the repertoire of the Czech and
Central-European classical repertoire

Leopold Koželuch
Souborné vydání sonát pro klavír
Complete Sonatas for Keyboard
Edited by Christopher Hogwood
Volume I
BA 9511	

l

Suitable for amateurs as well as professionals;
ideal for teaching purposes

l

Includes a detailed introduction (Eng/Cz/Ger),
critical commentary (Eng) and facsimiles

Overview of each volume:
Volume I	12 sonatas from the years 1780–1784
Volume II	12 sonatas from the years 1784–1786
Volume III	13 sonatas from the years 1788–1797
Volume IV 9 sonatas from the years 1807–1809, 4 sonatas
		
from the 1770s which exist only in manuscript

Volume II
BA 9512

approx. E 39.95

To appear in January 2011

E 39.95

Already published
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Maurice Ravel
Easy Piano Pieces and Dances
n This edition contains a selection of the easiest piano pieces
and dances by Maurice Ravel. Piano music occupies an important
place in his output and often contains dance-like elements.
Fortunately Ravel, although a virtuoso pianist, also wrote easier
music for the instrument.
Alongside famous works such as the Pavane pour une Infante
défunte, this selection contains less well-known works and will
encourage pianists to make new discoveries. The inclusion of
fingering makes it a truly practical performing edition. This is
a varied unusual addition to the piano teaching literature with
short invaluable information on the works and a well presented
music layout.
l A varied selection of Ravel’s easiest piano pieces
l Authoritative edition with short commentaries on
the pieces
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Maurice Ravel
Easy Piano Pieces and Dances
Edited by Michael Töpel
With fingering by Annette Töpel
BA 6580

approx. € 10.00

To appear in April 2011
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Contents
Prélude
Pavane pour une Infante défunte
Menuet sur le Nom d’Haydn
À la manière de … Borodine (Valse)
À la manière de … Chabrier (Paraphrase sur un air de Gounod)
Menuet Antique
Valses nobles et sentimentales (Nos. III and IV)
Forlane (from Le tombeau de Couperin)

l Tried and tested fingering
l Foreword (Ger/Eng/Fr)
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Maurice Ravel
(1913)
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1. Prélude
Assez lent et très expressif (dÕun rythme libre)

No distribution rights for France, Italy and Spain

New Issue
Title

Piano

for Pierre-Laurent Aimard and Tamara Stefanovich

scene

commissioned by the Klavier Festival Ruhr

& 46

Vassos Nicolaou
(2010)

D

b 

f
& 46 b 

n n b  3 œ
4

b
n

b b 

# # 

†c

ƒ
b 
c# 

43 œ b # 
œ

b n 

b 

# 
b
#

42

b b 

42 n 

c
c

The pedal is used by Primo in order to connect motives and harmonies without mixing them.

5

?c

With fingering by Pierre-Laurent Aimard
and Tamara Stefanovich.
Edited by Tobias Bleek and Michael Töpel
BA 9659
approx. € 29.95
To appear in the first half of 2011
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can inspire children and adults of quite different musical abilities
and interests. The edition developed out of an extremely successful
education project run by the Klavier-Festival Ruhr. The series
began in 2007 with the aim of presenting contemporary piano
music in collaboration with the internationally-renowned
pianists Pierre-Laurent Aimard and Tamara Stefanovich.

Klavier-Festival Ruhr
New Issue
Bärenreiter Piano Album
Title
Contemporary music for two and four hands

43

†c

?c

n This album of piano works proves that contemporary music

Commentaries on the works and performance tips enrich the
album. In addition, all the pieces are presented interactively on
the Klavier-Festival Ruhr website by the participating pianists
and composers. The project is supported by the Ernst von
Siemens Music Foundation.



&c #w
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Klavier-Festival Ruhr
Bärenreiter Piano Album
Contemporary music for two and four hands

The first publications in this edition provide valuable additions to
the easy to medium technical difficulty repertoire for piano two
and four hands. In the versions for piano four hands, one part
is kept sufficiently easy for the less experienced pianists to play.
The versions for piano two hands will be exciting discoveries for
the more advanced player.
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© 2011 by Bärenreiter-Verlag, Kassel

l

A stimulating approach to contemporary piano music
for children and adults

l

Easy to medium technical level of difficulty

l

Versions for piano four hands include an easier part

l

Fingering by Pierre-Laurent Aimard and
Tamara Stefanovich

l

All works plus informative interviews with the
composers on the Klavier-Festival Ruhr website

Contents: Foreword / Commentaries on the works /
Luke Bedford, Give Him His Hat (versions for piano two
and four hands) / George Benjamin, Two or Four (versions
for piano two and four hands) / York Höller, solo play
(for piano two hands) / York Höller, duo play (for piano four
hands) / Olav Lervik, imbalances I (for piano two hands) /
Olav Lervik, imbalances II (for piano four hands) / Vassos
Nicolaou, astronauts (for piano two hands) / Vassos Nicolaou,
scene (for piano four hands) / Marco Stroppa, Le Marteau
Fantôme (for piano two and four hands)
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Bärenreiter Notes

Notes

Notes
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www.baerenreiter.com

The Musicians’ Choice

Bärenreiter Notes

Bärenreiter Notes will ideally serve as:

n This both handsome as well as practical note book will be

l

An on-the-counter product for customers
to spontaneously take along

l

A student lesson book

l

A general note book

l

A gift

l

A give-away

published in April 2011. On the outside you will find the cover
in Bärenreiter‘s attractive Mozart red with our Urtext layout,
inside there will be alternating pages with musical staves on the
left side and writing lines on the right side. The paper quality of
the cover and inside pages will match the quality of our Urtext
editions.

Barenreiter Notes
Format: DIN A 6
(10.5 cm x 14.8 cm / 4.1 inches x 5.8 inches),
32 pages · binding: stapled
Minimum order quantity: 10 copies
BA 8100
E 0.60
To appear in April 2011
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New Issue
Title

THE WORLD’S GREATEST

MUSIC ENCYCLOPEDIA
A LIFETIME ACQUISITION

Now available at a special
reduced price of € 1,990
*

• Well-founded and international: Entries by 3,500 scholars from 55 countries across the globe
• Comprehensive and precise: More than 20,000 articles encompassing all aspects of music
• Superbly illustrated and well laid out: More than 4,000 illustrations (of which 500 are in colour)
including portraits, music examples, instruments and diagrams
Stocks are limited: Order immediately to ensure that you receive these 29 volumes at this special reduced price*
Bärenreiter ISBN 978-3-7618-1100-9
* Offer is valid until 30 June 2011
Former price: € 5,645.50

“An encyclopedia of concentrated
knowledge. Unparalleled worldwide.”
Westdeutsche Allgemeine Zeitung
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U Please browse www.mgg-online.com for further information.
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Bärenreiter-Verlag

www.baerenreiter.com

Your Contacts
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